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In the Persian language, «Sar Panah» (in English, shelter) is a common word used for house. The purpose of a shelter is to protect humans. 
This compound word consists of two words: Sar means authentic and up, and Panah means a protector. This means the house mainly 
protects a person and guards his head and value from the outside, including atmospheric factors such as wind and rain as well as the 
dangers of the earth and its creatures. The common ground of the two hidden meanings in the word «head» signifies the high spiritual 
rank, geographical location, and a place of refuge. The concept of «Panah» is also associated with protection and enclosure. Therefore, 
shelter is expected to be the name of a structure characterized by introversion and isolation to protect others, highlighting perfectionism 
and meaning-seeking. This output is the structure that derives from the term shelter. This process ends in a dense, closed, and introverted 
structure that is completely shut off from the outside, whether the neighborhood or the environment. However, the analysis of the evolution 
of the house in Iran is different from this process. Not much exists on the early samples of Iranian houses and shelters. Scrutinizing early 
samples of settlement in Iranian caves such as Krafto in Kurdestan shows that the concept of «Sar Panah» has been equated to enclosed 
space, interconnected, narrow, and separated from the surroundings. Investigation into the oldest archeological site in the prehistoric 
period, including Shahr-e-Sokhte-y-Zabol (in English, the burnt city of Zabol), with a history of 5000 years confirms that the house and 
shelter have been conceptualized as before. The houses include narrow and dark spaces attached (for protection purposes), covered, 
dim, and void of any big opening outwards. The protective role of the house and its enclosure equates to isolation from the outside, 
which could be apart from the neighborhood or the environment. Examining the houses over a thousand years in different historical 
periods, including Median, Achaemenid, Parthian, and Sassanid, based on the documented physical and spatial changes, shows the first 
philosophical leaps in the definition of home and shelter compared to the previous era. Despite the technical changes in the construction 
and size of the house, which mirror a perfected achievement over time, the emergence of new organs in the architecture of the house 
presents a new conceptualization of shelter in this era, among which there is a central courtyard along with iwans. Opening the heart 
of the house towards the sky, closing it from four sides, and forming its spaces is the most heartwarming reading of the new concept of 
shelter. In this interpretation, isolation from nature and the sky is not an example of being sheltered any longer. Rather, it represents a 
special connection with the upper world or heaven, which not only is not misaligned with the concept of protection but also reflects an 
evolutionary relationship with the sky, which describes the house under its protection. This approach, which has gradually shaped the 
original pattern of Iranian architecture, has continued until the contemporary period. The initial samples can be seen in the Zoroastrian 
house in Jandaq and Mazraeh-ye Kalantar in Yazd. The pattern of the central courtyard was improved, and different patterns emerged 
across Iran. Early samples in hot and arid areas included changes in some parts of Chahar-Soffeh houses, whose central opening, which 
sometimes includes the stem of an open dome, is a small courtyard that frames the sky. The residents of this house cohabit with the sky 
in an enclosed space compared to the surroundings. The selection of blue color for the domes in the main space of Iranian architecture 
seems to be associated with such a landscape. The popularity of the aesthetic combination of khaki and blue colors in Iranian art can also 
be associated with such space creation. The Iranian aesthetic system hinges on the pattern of the central courtyard, whose idea was linked 
with living space and home and then was extensively used as an essential and inseparable part of architecture. Shortly, this pattern was 
adopted in the spatial system of schools and caravanserai, mausoleums and mosques, gardens, and prisons. Iranian architecture is shut off 
from the neighborhood and open to the sky. Outside the village named Cham near Yazd, at the foot of the hill on which the Zoroastrian 
Dakhma (tower of silence) is located, a complex has been built to bolster the ceremonies and rites of commemoration of the dead. In a 
part of this pristine complex, there is a Chahar-Soffeh house, in the middle of which an open dome base connects the four iwans of the 
courtyard where nothing but the sky alongside the residents can be found. Repetition of such a landscape, while the purpose of a house is 
to create a shelter with all its complex and perfectionist concepts, has contributed to specific Iranian aesthetics in house architecture, which 
equates beauty to the presence of the sky in an enclosed space. The contrast created by coexisting openings and enclosures has contributed 
to the attractions of the Iranian house.
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