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Pic2: Position of Sheykh Lotfollah mosque and 

Aliqapu in the observer view frame, naqsh-e-

Jahan square. Source: www.isfahanonline.ir

www.isfahanonline.ir

Pic1: a)naqsh-e-jahan square, scale 1:11, view 

from Alighapoo to the square,

 b) Tupkhane square, scale 1:10. 

Source:Mohammadzadehmehr, 2003
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Pic4: large Iwans overlooking Tupkhane square.

Pic5: Emphasis on symmetry and balance axis 

with the position of Chowgan gate and bell 

clock -which has gone booty- on the top of 

Gheysarieh archway. Source: Authors adapted 

from Shahrestani, 1988.

Pic3: Emphasis on axis 

a) Naqsh-e-Jahan square, Source: Authors adapted from Ardalan & 

Bakhtiar, 2000.

b) Ganjalikhan square, Source: Authors adapted from Jahad-e-

Daneshgahi of university, Tehran University of Fine Arts, 2009.

c) Sabz-e-Meydan, Source: Authors adapted from Soltanzade, 1993.

d) Tupkhane square, Source: Authors adapted from 

Mohammadzadehmehr, 2003.
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Pic6: Instances of continuity and spatial hierarchy in sabz-e-

Meydan square of Tehran such as the recess of the entrance, 

porticos of the lower floors and large Iwans, Instances of emphasis 

on the axis of symmetry and balance and visual contrast in sabz-e-

Meydan square of Tehran such as fountain and trees arrangement, 

Source: Author based on Zoka & Semsar, 2000.

Table1: aesthetic characteristics in format of 

Layer system. Source: Authoress.
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Abstract | In order to protect the identity of Iranian urban spaces, studying about 

and extracting the main features of Iranian traditional urban spaces are necessary. 

Squares are not necessarily urban spaces, but as we have seen throughout the history, 

being located in the city context, they have gradually transformed into urban spaces 

with designed bodied. Reviewing the physical aesthetics of such historical squares 

leads to understanding their specific features. Particularly, research pursuant to 

the study the features of historical urban spaces is incoherent. In the present paper, 

common achievements respecting historical urban spaces of Iran are investigated. 

These common features are as follows: each space- to be defined- needs to have 

limiting elements; in all urban spaces, right corners and emphasis on symmetry 

axis are abundantly found; to access all Iranian urban spaces, there is always a 

spatial continuity; wherever not inconsistent with the space function, Iranian used 

to take advantage of fountains, plants or both; and in all Iranian spaces-whether 

architectural and urban-Iranian specific architectural elements have been used. By 

examining these features and classifying them into aesthetic principles, the system 

layers upon square elements and their compositions can be concluded. Finally, 

system layers upon square elements are briefly categorized in the form of “elements 

system” including architectural elements system, natural elements, temporary and 

permanent artifacts, and in the form of “composition system” including elements 

compositions, geometric, spatial, color, light, and materials systems. The layering 

system can be used in designing modern squares.

Keywords | Iranian historical squares, urban space, physical aesthetics, aesthetic 

systems.
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