AU 2js

bohs> Dlgy daia

Lo dde E18D 2jgtl

e g3 050l (b ol an (e £lad) pogie ioles | 2.5
& u.«.‘)bc;‘_u) col).e‘.’i rdde &Léb o)}a&b 03900 C).\o uLol odul .ol 039y
sliols 5l Ban b (sl )3 4 0as pdlel gl Lo pyd 5l st Sy, ol
clises glayad ol LU EL ol yo eolie Lol ) g oo ans Lo
e a8 o Cand paplae 3l Blas )0 4y Liad )5 e b g 0045 wselo

b9uc|).~_>|9w...cu_lmt5bu”‘om4§w|@]” d).]a.mw_\m&l_%.) ¢ @0l a3l Loyl
) 2. .z . . . uloma ddy)l poliin s
d..»c\.lowc)}o —S>90 cjgﬁ)aufngO,glOiﬁ)fngJb 45.)9.».:‘54, 4)‘)‘9\))‘&’ hie

ﬁ.ig UR)L'?).) 9 L_s_a.,‘).o alduw Oygo LY LS}‘.)).’O)J&.ZA F..\.C 9 u_z.:.?}., LY ed arman_miniator@yahoo.com
3500 gyl sl ouis o gl8d (IS poe 4 (118 cowd g lygy
4 oS ol olgs iy Sampb oy sliad |y sl ol at g, b0
0350l 5 S o0 Ly y5ia> 03508 L 5L (gliad )3 oS libles cilises Yo R

(SHIEL S boas iy St dbogme S o5 | o s

Shabnam_mohammadzadeh@yahoo.com

wsljdego lus
©olosa udn)l Lol S
Lol a8l i

Uislgd ¢ oo L35 (plate polie « lg) ate ojgegl | cudS 1SSl
" . nedaboualizadeh@yahoo.com

O 5 50 9 (53959 5455 2 Oyygucds
83939 Oy & 0350 Uy (sly2 300 (53959
82929 DA oMb Ky Eus Lo

3 S g ds 43 Culidgo pis 9 0ydEL
comtile £183 85508 . ol 0. 8)DEL &
VRN olgd 5 (sgs : wSE . ol

Pic5: A plurality of inputs and
taking separate entrance to the
structure as the museum’s main
entrance that leads to a reduced
role of Garden Valley input and the
failure to attract and pull people
to Garden Valley. Holy Defense
Garden Museum, Tehran.

Photo: Mehdi Dorkhah. 2011.
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Pic1 and 2: Using regular lines
and geometric broken lines in the
central AX, the main idea in the
Garden Museum of Holy Defense
is the Persian Garden, the Holy
Defense Garden Museum, Tehran.
Photo: Mehdi Dorkhah, 2011.
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Table1: The employer’s objectives and approaches
and objectives and design ideas. Source: Department
of Cultural Spaces Development and interviews with
designers (Zhila Nourozi), 2015.
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Pic3: Garden Museum a base of lines
for layout elements. Holy Defense
Garden Museum, Tehran.

Photo: Mehdi Dorkhah, 2011.
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Pic4: Garden Museum plan and
display the placement inputs, Holy
Defense Garden Museum, Tehran.
Source: Department of Cultural
Spaces Development.
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Garden Museum to a single structure and
focusing on the structure of the Museum
have caused ignoring the outdoors regions
of the Garden Museum in landscaping
architecture of Holy Defense and reducing
the importance of its role in totality of
Garden Museum. Reducing the role of
Garden Valley in this system has been
resulted in low attendance of audiences

in it and converting this area into a green
space. While interaction of outdoor spaces
with the spaces of the Museum was an
opportunity to deliver the same message
to the audience and create a narrative
perspective that could lead to a single
entity called “the Garden Museum”; in this
approach, the role of the museum in a unity
hierarchical system was more important
than the current status.

Keywords | Garden Museum, Narrative
Perspective, landscape Elements of

Holy Defense, Reading of Holy Defense
landscape.
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Pic6: Lack of hierarchy and certain
landscaping to the narrative
perspective of the Holy Defense
in Garden Valley. Holy Defense
Garden Museum, Tehran.

Photo: Mehdi Dorkhah. 2011.
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Abstract | Showing the concept of “holy
defense” is the main goal for designing of
Garden Museum of Holy Defense. The
main idea of designing in the project

of Garden Museum of Holy Defense in
Tehran, stated that is the achievement to
an order which is taken from the form

of Persian garden that is inappropriate
compared to the objective of the project
because conveying of the notations in

this garden should be tangible for various
segments and with presence in the place
minimum understanding of the notations
should be gained. The landscape of holy
defense is a narrative landscape which is
presented with different forms of objective
or abstract or both, that ignoring this
feature in the project causes decorative
landscaping and lack of landscaping in the
form of hierarchical in the frame of the
event to obtain the general notation of holy
defense. On the other hand, the detailed
plan, has called this region as a cultural
recreational area of the city, but for various

reasons a few persons is attended at the
outdoor Garden Museum, and Garden
Museum has changed to a ceremonial and
decorated area rather than a conceptual
garden.

According to assessments made on the
basis of triple criteria of “comparison of
the plan with holy defense landscape’,
“attracting of the person” and “reading of
the landscape as an event”, Garden Valley,
“hidden element” in the process of the
perception of the persons has been of holy
defense that has symptomatic and non-epic
landscaping.

Landscape of holy defense is essential to
be a product of companion elements and
its concepts should be interacted with each
other. While the landscaping took place in
the Garden Museum of Holy Defense, is

a product of some holy defense elements,
regardless to the security and intellectual
perceptions related to understanding the
implications of the war. Also the decadence
of the architecture landscape project of





