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Iranian garden is a unique product of one 

of the oldest human civilizations. Balance 

between natural and the spiritual aspects 

of human and sustained interaction with 

the environment derived from historical 

conditions, guided the Iranians to create a 

product which after the millennium, is still 

responsive approach and charming style of 

art in garden-building.

This art was transferred to India by 

“Babur” in 10th century AH (16th AD) and 

created exquisite samples in that country. 

Earlier, India was lacking of this aspect 

in its civilization. Hindu temples in the 

centuries before that located in rocks and 

the mountains were sacred spaces which 

did not interact with their surroundings, 

they did drawing their Mythic narratives 

of existence within temples. Such was the 

garden did not find any place in that land. 

In contrast, Iranians that in pre-Islam 

period recognized the nature as epitome of 

kindness, mercy, and Anahita, after believe 

in god of Islam, they still defines the nature 

as a place of growth. As a result a definition 

of their temples was a strong connection 

with surroundings, because nature was 

the source of cognition and their growth 

background. Thus, Iranian garden emerged 

with the spatial view to the nature.

By Transition of this art in the Muslim 

Mughal Period, Indians faced a 

phenomenon that they did not have 

any perception about it, because it was 

not derived from their worldview. As a 

result, they have focused on the garden 

and also they considered its components 

as independent creatures that each of 

them has capabilities to independent 

interventions. Destiny of the garden has 

changed in India due to this approach.

Iranian gardens in India which westerners 

mistakenly call them 

“Mughal gardens” are the outcome of 

combination of two Iranian-Indian 

approaches into a single element. Although 

some Western scholars, who did not 

understand and perceive the foundation 

and philosophy of the Iranian Garden, 

they have justified the changes occurred 

in Iranian gardens by topographic and 

climatic characteristics (lack of mountains 

existence and perch in smooth plain). But 

the time presents greater reasons about 

changes and transformations in Iranian and 

Indian samples.

“Elizabeth B.Moynihan” in her valuable 

study despite narration of India’s history 

about Iranian gardens in India outlined 

some stylistic changes which creates gap 

in old theory of orientalists. She refers 

to the characteristics of Persian gardens 

influenced by Indian culture and emerged 

in India, such as: pool or pond, decorations, 

structure, elements, size. Diversity of 

species and changes in mughal approach 

towards Iranian gardens, somewhat unveil 

this mystery. Moynihan theory to convert 

the garden into a symbol of mughal power 

or displaying eternal life through symbolic 

tomb-building and landscaping are 

remarkable findings of her book.

Provided valuable list of resources related 

to the Persian Garden in Europe, USA 

and India, paid attention to the plant 

species of Iranian gardens in India, and 

explanations about transformation of this 

garden in India are important points that 

introduced book “Paradise as a Garden 

in Persia and Mughal India” as a valuable 

resource to understand and perceive the 

Iranian garden. Translation of this book has 

been conducted by a team of researchers in 

Nazar Research Centre, and by notes and 

explanations of “Dr S.A Mansouri” in the 

fringes this book will be released soon.
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