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Architecture According to Ferdowsi

As of now I shall narrate a story, to retell meritorious ancient
utterancesPraises for the Lord, the creator of the universe,
who created the ulterior explicitly As he possesses the entity
and nonentity, all beings are in pair and the Lord is One
On the verge of Yalda night (the longest night of the year in Persian traditions) and birthday of Dr. “Ali Akbar Sarfaraz”, veteran of Iran Archaeology,
the 13th workshop of new theories was held by his presence and attendance
of Ms. “Mahin Banoo Asadi”, the writer, poet, literary scholar and journalist.
Ms. Mahin Banoo Asadi is among the few women who have kept the art
of reading shahnameh unceasing in the land of Iran. She began her speech
in the name of God and with the introduction of the Shahnameh as the “Eminence Tradition” narrating the people of knowledge and various arts and
sports as well as depicting architectural elements (Kang Dej Hovakht, Kang
Dez and Gang Dej) explaining the history and description of Kang Dej and
Siavashgard Gord in Siavash narratives.
So the story begins with Siavash going off to Turan, marrying Afrasiyab’s
daughter, Farangiss to go to a place where a fort (Gang Dej) is supposed
to be built.
Assadi describes this poem of Shahnameh as a beautiful poem which retells moral lesson beyond the descriptions provided in the body of the poem.
Our ancestors have built their cities in conformity with the environmental
context. The environment was the priority for the ancient people, unlike the
modern approach which destroys trees to build cities. She continued to describe the architecture and detailed genius calculations in constructing the
Kang Dej fort by reading the poems narrating Siavash and the fort.
With width and length multiplied by thirty, if a Persian man measured
Built on the high peak of the mountain (approximately 10 km) ,
which makes a man fatigue to climb to
Constructed from stone, plaster and marble, as well as unknown
priceless gems
These delicate precise descriptions are obvious in Siavashgord narra tives. Having built the Kang Dej fort which was impossible to be conquered
by arrows and catapults, he decided to build an idealistic city. Thus, he built
enormous portico and beautiful domes on each side of the palace in garden
quite a reputation for its beauty above the beauty of China and India which
drew tons of people for a visit of this city.
elegant gardens
There he has built a paradise-like city, in a plain of tulips and
Thereupon adorned the porticos, with drawings depicting kings,
banquets and battles
Of Afrasiab and his army, also of Piran and the vindictive Garsivaz
With enormous domes, that are extended to the heights of the sky
The session was followed by questions and opinions about Siavashgardnarratives. The audience mainly asked whether there is a real identical build-
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ing in Iranian historic relics matching Gang Dej and Siavashgard since they
were both implemented on the basis of precise and speculated plans. And,
is it possible to recognize Sassanid historic buildings such as Bishapoor and
Firooz Abad Palace (with enormous domes, porticos, courts and gardens)
as a sample and a framework for descriptions in Siavashgard ? However,
associating these places with Shahnameh descriptions and literal depictions is often anomalous or improbable to discern. Although archaeological
sources are consistent facts in history, they are new sources which can not
is essential for scrutinizing Iranian cultural history.
dividing the land of Arya among his three children at Yalda night.
Endnote
*. New Theories is a section of MANZAR academic journal which is dedicated to
the specialized workshops of Nazar Research Center that has started since 2009.
result of delving into ancient themes. These theories are presented to readers as
comprehensive reports.
1. There was also a different approach that one should not expect real illustrations
from literal and epic texts, they only express desirable qualities and criteria of landscape and architecture through means which might be nominally similar with real
architectural elements.

