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Pic2: An aerial photo of 
Royal Garden. Stone water 
channels that still remain 
depict a geometrical pattern 
dominant in the Garden. 
Source: Parse-Pasargadae 
Foundation.

Pic3: Geo-magnetic images 
that were taken by a French 
delegation from parts of 
Pasargad complex. These 
images reveal a layer of the 
Achaemenid period which 
was not detected by tradi-
tional archeology methods. 
Source: Boucharlat, 2003.
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Pic5: A look at the extensions 
of the main axis of the Royal 
Garden toward both sides 
reveals a very exact relation 
between the tomb of Cyrus 
in southwest and Tal-e-Takht 
in the northeast. This phe-
nomenon is not accidental 
and it seems that it has been 
formed the main axis of the 
Pasargadae garden.  Also, 
a look at the extensions of 
the pathways leading to the 
existing structures reveals 
exact relations in locations 
of structures .In other words, 
there is a carefully designed 
plan in everywhere of Pasar-
gadae no single part of which 
is accidential. Source: Author 
Archive. Pic 5

"

 "

"

 "

"

 "



Pic4: An analysis of the 
remaining buildings in Pas-
argadae based on the idea 
of the Persian Garden.  In 
this illustration, the major 
axis of the buildings and 
the openings are used as 
the basis of the analysis. 
In fact, this idea is the gen-
eral rule of the spatial struc-
ture in Persian gardens. 
Source:Author Archive.
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Pic9: Spatial structure plan 
of Pasargadae. In this 
proposed structure, all ele-
ments have a meaningful 
position and reasonable re-
lationship in the plains and 
with each other in a regular 
legible geometry. Source: 
Author Archive.

Pic6: Repetition and sym-
metry around the main axes 
will create a checkered pat-
tern that will justify the loca-
tions of all structures (ex-
cept buildings of the Islamic 
period). This pattern is lim-
ited by the tomb of Cyrus 
and Tal-e-Takht. Source:  
Author Archive.

Pic7: Recreating the spa-
tial structure of landscape 
in Pasargadae gardens 
consistent with the discov-
ered geometry. Cyrus's 
tomb is in this side of gar-
den and Tal-e-takht is lo-
cated in other side. Royal 
Garden is also in the mid-
dle of this illustration. In 
this illustration, there are 
the elements of Islamic 
period and nearby village. 
Source: Mohammad Reza 
Mehrabani Golzar, 2007; 
Illustrator: Jalal Mohadesi.
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Landscape Interpretation,an Approcal to 
Decypher Secrets of Ancient Structures 
Discovering spatial 
structure and land-
scape features of 
Pasargad Complex* 

Mohammad Reza Mehrabani Golzar, Ph.D. candidate in Arcitecture, National Polytechnic Institute of Lorraine, France. mehrabani777@yahoo.com

Abstract :Iran’s anctient Pasargad site may 
appear in rst look as a chain of individual struc-
tures that are overlooking a plain with no tangible 
relation between those structures. It may be to 
the same effect dif cult to realize why Pasargard 
was ever built in its current location. Those who 
visit this site today may not be able to obtain an 
understanding about what the architects of Pas-
argad were thiking about when they decided to 
build it. But is this the whole story? Was Pasar-
gard like its current shape during the era of the 
Achamenids who had picked it as their throne 
and the religious center of their empire? What 
is the relation between the structures of this site 
that had found a special position during the eign 
of Cyrus the Great?  

On the other hand, many consider Pasargad 
as the rst example of a Persian garden. It is 
generally believed that Pasargad later inspired 
the construction of Persian gardens.  But how 
was the Pasargad garden? Was it based on 
geometric designs or was it an organic garden in 
which no particular pattern could be found?

The present research is based on the assump-
tion that Pasargad was based on a perfectly 
measured blueprint as indicated in historical 
documents. Another aspect of the assumption is 
that Pasargad comprised a garden in which all 
elements of Persian garden existed. The present 
research further assumes that there is a tangible 
relation between different structures of Pasargad 
and the whole site is based on a uni ed geomet-
ric design.  

In order to better identify the potential pat-
tern dominating the construction of Pasargad 
site, the present research looks at the details 
of Pasargad architectural layout from three dif-
ferent perspectives.  First, the research will try 
to prove the existence of an order between the 
structural elements of Pasargad through archeo-
logical ndings. Next, the existence of a garden 
and geometrical designs is proved by drawing 
referencs to historical texts about Pasargad.  And 
nally, there will be an analysis of the structural 

elements and their relation to each other from the 
viewpoint of landscape. It is expected that the re-
sults of these three stages would provide a clear 
understanding of Pasargad spatial structures.         

The purpose of analyzing the landscape fea-
tures of a historical site is to identify the links be-
tween the visual elements and their functions in a 
way that the original format and shape of the site 
becomes clear particularly those which have to 

a large degree withered over time.  This analysis 
can as useful as the archeological excavations 
and historical texts in understanding the details of 
an ancient structure. Besides, the dominant view-
point in the discipline of archeology is detailed 
and very conservative whereas the discipline of 
landscape analyzes the facts through a holis-
tic and aggressive approach. Therefore, once 
these two are put together, there will be a more 
precise analysis of historical sites.With regards 
to the analysis of Pasargad site from the view-
point of landscape, one must look for the reasons 
for the positioning of different structures and the 
relevance of their landscapes to the structures. 
It is common knowledge that axis has a key role 
in Persian gardens as has already been seen 
in many historical sites.  Also, the structures in 
historical sites in Iran are based on symmetrical 
patterns.Therefore, the following points can be 
concluded with regards to Pasargad site:  

The connection between the tomb of Cyrus 
the Great with the Royal Garden and the en-
trance that overlooks the main avenue in the 
Garden was carefully designed and the arrange-
ment of this connection is not accidental.   

The pathways that originate from Gate R, 
the tomb of Cambysis and Palace A and fall on 
the main avenue have similar features in terms 
of construction technicalities.  The recurrence of 
those similarities leads to the tomb of Cyrus. 

The distance between the tomb which is be-
lieved to host Camysis to the main avenue is 
exactly the same as the distance between Gate 
R and the avenue. This means that there are 
two synchronical pathways to the avenue in the 
Royal Garden.   

 A look at the patterns of the pathways and 
their relations to each other helps clarify the spa-
tial structure of Pasargad complex. The arrange-
ments of none of the above cases can be consid-
ered as accidental.   

Therefore, an analysis of the historical docu-
ments and archeological ndings from the view-
point of landscape shows that all the structures in 
Pasargad complex were constructed based on a 
well-organized spatial design and a large garden 
overlooked all of the structures. The Royal Gar-
den was only a part of this massive complex. In 
other words, Pasargad comprised a combination 
of gardens. Apart from these, nothing speci c 
can be decalred with regards to other architec-
tural features of Pasargad by relying on the exist-
ing documents and any conclusion to that effect 
remains at the level of speculation.This has fur-
ther highlighted the need for conducting more re-
searches over this ancient heritage. In fact, more 
efforts like those taken up by the French group 
led by Remy Boucharlat are needed to shed light 
on the unknown dimensions of this historical site.    
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Endnote
*.This article has been taken from the M.A disserta-
tion of Mohammadreza Mehrabani Golzar. It was pre-
sented in the Faculty of Fine Art, University of Tehran 
under the supervision of Dr. Seyed Amir Mansouri 
and Dr. Shohreh Javadi in 2007.
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