ﺧﻮﺍﺋﻮﻧﻮﻧﺶ ﺩﺭﻧﮕﺎﻩ ﺩﻳﮕﺮﺍﻥ

ﺧﻮﺍﺋﻮ ﻓﺮﺭﺍ ﻧﻮﻧﺶ ،ﻣﻌﻤﺎﺭﭘﺮﻭژﻩﻫﺎﻯ ﻣﺎﻧﺪﮔﺎﺭﻣﻨﻈﺮ
ﻣﺎﻳﻜﻞ .ﻭﻥ .ﮔﺴﻞ ،ﻣﻌﻤﺎﺭ ﻣﻨﻈﺮ
ﺗﺮﺟﻤﻪ  :ﺁﻳﺪﺍ ﺁﻝﻫﺎﺷﻤﻰ
michael@michaelvangessel.com

ﺩﺭ ﻣﺎﻩ ﻣﻰ  ،2002ﻣﺮﻛﺰﻯ ﺭﺍ ﺑﺮﺍﻯ ﻣﻌﻤﺎﺭﻯ ﻣﻨﻈﺮ ﺩﺭ ﺍﺭﻭﭘﺎ ) (LAEﺑﺎ ﻫﺪﻑ ﺗﺮﻭﻳﺞ ﻭ ﺗﻮﺳﻌﻪ
ﻣﻌﻤﺎﺭﻯ ﻣﻨﻈﺮ ﺗﺄﺳﻴﺲ ﻭ ﺑﺎ ﭼﺎپ ﻳﻚ ﺳﺎﻟﻨﺎﻣﻪ ﻧﺴﺒﺖ ﺑﻪ ﻣﻌﺮﻓﻰ ﻭ ﻧﻘﺪ ﭘﺮﻭژﻩﻫﺎ ﻭ ﻓﻌﺎﻟﻴﺖﻫﺎﻯ
ﻣﺮﺗﺒﻂ ﺑﺎ ﻣﻌﻤﺎﺭﻯ ﻣﻨﻈﺮ ﺩﺭ ﺍﺭﻭﭘﺎ ) .(European Landscape Architecture Yearbookﺁﻏﺎﺯ
ﺑــﻪ ﻛﺎﺭ ﻛﺮﺩﻳﻢ .ﺩﺭ ﺍﻳﻦ ﻣــﺪﺕ ) (LAEﺩﻭ ﻛﺘﺎﺏ ﺑﺎ ﻋﻨﻮﺍﻥﻫﺎﻯ »ﻛﺎﺭ ﻣﻴﺪﺍﻧﻰ« ) (Fieldworkﺩﺭ
ﺳــﺎﻝ  2006ﻭ »ﺩﺭ ﺳــﺎﻳﺖ« ) (On Siteﺩﺭ ﺳﺎﻝ  2009ﺑﻪ ﭼﻨﺪ ﺯﺑﺎﻥ ﭼﺎپ ﻛﺮﺩﻩ ﻭ ﻣﺠﻤﻮﻋﻪ
ﺳﻮﻡ ﻧﻴﺰ ﺩﺭ ﺳﺎﻝ  2012ﻣﻨﺘﺸﺮ ﻣﻰﺷﻮﺩ.
ﺑــﺮﺍﻯ ﻫﺮ ﻛﺘﺎﺏ ﻛﻤﻴﺘﻪﺍﻯ ﻣﻨﺘﺨﺐ ﺍﺯ ﮔﺮﻭﻩ ﻭﺳــﻴﻌﻰ ﺍﺯ ﻣﻌﻤــﺎﺭﺍﻥ ﻣﻨﻈﺮ ﺣﺮﻓﻪﺍﻯ ﺩﺭ
ﺳﺮﺗﺎﺳﺮ ﺍﺭﻭﭘﺎ ﺍﻧﺘﺨﺎﺏ ﻣﻰﺷﺪ .ﭘﺲ ﺍﺯ ﺍﻋﻼﻡ ﻋﻤﻮﻣﻰ ﺑﺮﺍﻯ ﺩﺭﻳﺎﻓﺖ ﭘﺮﻭژﻩ ،ﻛﻤﻴﺘﻪ ﺑﻪ ﺍﻧﺘﺨﺎﺏ
ﻧﻘﺎﺩﺍﻧــﻪ ﻭ ﻫﺪﻓﻤﻨﺪ ﺍﺯ ﻣﻴﺎﻥ ﻧﻤﻮﻧﻪ ﭘﻼﻥﻫــﺎﻯ ﻭﺭﻭﺩﻯ ﻣﻰﭘﺮﺩﺍﺧﺖ ﻭ ﺩﺭ ﻧﻬﺎﻳﺖ ﺣﺪﻭﺩ 40
ﻛﺎﺭ ﺍﺯ ﻣﻴﺎﻥ ﭘﺮﻭژﻩﻫﺎﻯ ﺩﺭﻳﺎﻓﺘﻰ ﺍﻧﺘﺨﺎﺏ ﻣﻰﺷﺪ .ﻛﻤﻴﺘﻪ ﺑﻌﻀﺎً ﻋﻨﺎﻭﻳﻨﻰ ﺭﺍ ﺑﺮﺍﻯ ﻣﻘﺎﻻﺕ ﺩﺭ
ﻃﻮﻝ ﺭﻭﻧﺪ ﺩﺍﻭﺭﻯ ﭘﺮﻭژﻩﻫﺎ ،ﭘﻴﺸﻨﻬﺎﺩ ﻣﻰﻛﺮﺩ .ﺍﻣﺴﺎﻝ ﻣﻦ ﺭﺋﻴﺲ ﻛﻤﻴﺘﻪ ﻭ ﺧﻮﺍﺋﻮ ﻧﻮﻧﺶ ﻳﻜﻰ
ﺍﺯ ﺍﻋﻀــﺎﻯ ﻛﻤﻴﺘﻪ ﺩﺍﻭﺭﻯ ﺑﻮﺩ .ﺍﻳﻦ ﻓﺮﺻﺘﻰ ﺑــﻮﺩ ﻛﻪ ﻣﻦ »ﺧﻮﺍﺋﻮ« ﺭﺍ ﺍﺯ ﻧﺰﺩﻳﻚ ﻭ ﺑﻪ ﻣﺪﺗﻰ
ﻃﻮﻻﻧﻰ ﻣﻼﻗﺎﺕ ﻛﻨﻢ .ﭘﻴﺶ ﺍﺯ ﺍﻳﻦ ﻣﻦ ﻓﻘﻂ ﺍﻭ ﺭﺍ ﻳﻚ ﺑﺎﺭ ﻭ ﺑﻪ ﻣﺪﺗﻰ ﻛﻮﺗﺎﻩ ﺩﺭ ﺑﺎﺭﺳﻠﻮﻧﺎ ﺩﻳﺪﻩ
ﺑــﻮﺩﻡ ،ﺟﺎﻳﻰ ﻛﻪ ﻫﺮ ﺩﻭ ﺑﺮﺍﻯ ﺩﻓــﺎﻉ ﺍﺯ ﭘﺮﻭژﻩﻫﺎﻳﻤﺎﻥ ﻛﻪ ﻧﺎﻣﺰﺩ ﺩﺭﻳﺎﻓﺖ ﺟﺎﻳﺰﻩ »ﺭﻭﺯﺍ ﺑﺎﺭﺑﺎ«
) (Rosa Barba Prizeﺩﺭ ﺳﺎﻝ  2009ﺷﺪﻩ ﺑﻮﺩﻧﺪ ،ﺣﻀﻮﺭ ﻳﺎﻓﺘﻪ ﺑﻮﺩﻳﻢ .ﻭﻟﻰ ﻣﻦ ،ﺍﺯ ﺁﻧﺠﺎ
ﻛﻪ ﺭﺋﻴﺲ ﻛﻤﻴﺘﻪ ﺩﺍﻭﺭﺍﻥ ﺑﺮﺍﻯ ﻫﺮ ﺳﻪ ﻛﺘﺎﺏ ﺑﻮﺩﻡ ﺑﺎ ﻛﺎﺭﻫﺎﻯ ﻧﻮﻧﺶ ﺑﺮﺍﻯ ﺳﺎﻝﻫﺎ ﺁﺷﻨﺎﻳﻰ
ﺩﺍﺷﺘﻢ )ﺩﺭ ﺍﻳﻦ ﺳﻪ ﺩﻭﺭﻩ ﺭﺋﻴﺲ ﺛﺎﺑﺖ ﺑﻮﺩ ﻭ ﺍﻋﻀﺎﻯ ﻛﻤﻴﺘﻪ ﺩﺍﻭﺭﺍﻥ ﺗﻐﻴﻴﺮ ﻣﻰﻛﺮﺩ( .ﻣﻦ ﺩﺭ
ﻃﻮﻝ ﺍﻳﻦ ﻧﻪ ﺳــﺎﻝ ﭘﺮﻭژﻩﻫﺎﻯ ﻣﺘﻌﺪﺩﻯ ﺭﺍ ﺩﻳﺪﻡ ،ﻭﻟﻰ ﻛﺎﺭﻫﺎﻯ ﻧﻮﻧﺶ ﻏﻴﺮﻗﺎﺑﻞ ﻣﻘﺎﻳﺴــﻪ ﺑﺎ
ﺩﻳﮕﺮﺍﻥ ﻭ ﻛﻴﻔﻴﺘﺸﺎﻥ ﻭﺍﺿﺢ ﺑﻮﺩ .ﺟﺎﻯ ﺗﻌﺠﺐ ﻧﻴﺴﺖ ﻛﻪ ﺗﺼﻮﻳﺮ ﭘﺮﻭژﻩ ﭘﺎﺭﻙ ﺳﺒﺰ ﻣﻮﻧﺪﻭﮔﻮ
) (Mondego Green Parkﺍﺛــﺮ ﻧﻮﻧﺶ ﺩﺭ ﻛﻮﻳﻤﺒﺮﺍ ) (Coimbraﺑﺮ ﺭﻭﻯ ﺟﻠﺪ ﻛﺘﺎﺏ »ﺩﺭ
ﺳــﺎﻳﺖ« ﺑﻪ ﭼﺎپ ﺭﺳﻴﺪ .ﺍﻳﻦ ﭘﺮﻭژﻩ ﻧﻘﻄﻪ ﺍﻭﺟﻰ ﺩﺭ ﺁﺛﺎﺭ ﻧﻮﻧﺶ ﺍﺳﺖ .ﭘﺮﻭژﻩﻫﺎﻯ ﻭﻯ ،ﻗﺎﺑﻞ
ﺩﺭﻙ ،ﻣﺤﻜﻢ ﻭ ﻋﻴﻦ ﺣﺎﻝ ﻣﺘﻴﻦ ﻭ ﺷﺎﻋﺮﺍﻧﻪ ﻫﺴﺘﻨﺪ؛ ﺑﺪﻭﻥ ﻫﻴﺎﻫﻮ ،ﺟﻠﻮﻩﮔﺮﻯ ،ﺗﺰﺋﻴﻦ ﺑﻴﻬﻮﺩﻩ
ﻭ ﻃﺮﺍﺣﻰ ﺑﻴﺶ ﺍﺯ ﺣﺪ .ﻫﻤﻪ ﭼﻴﺰ ﺩﺭ ﺍﺭﺗﺒﺎﻁ ﺑﺎ ﻓﻀﺎ ،ﻣﻜﺎﻥ ﻭ ﺑﺴﺘﺮ ﻃﺮﺡ ﺍﺳﺖ.
ﺩﺭ ﺗﻌﺮﻳﻒ ،ﻣﻌﻤﺎﺭﻯ ﻣﻨﻈﺮ ﺑﺎﻳﺪ ﭘﺎﻯ ﺩﺭ ﺯﻣﻴﻦ ﺩﺍﺷﺘﻪ ﻭ ﺑﻪ ﺍﻳﻦ ﺗﺮﺗﻴﺐ ﺯﻣﻴﻨﻪﮔﺮﺍ ﺑﺎﺷﺪ .ﻫﺮ
ﻣﻜﺎﻧﻰ ﺍﺯ ﻳﻚﺳﻮ ﻣﺠﻤﻮﻋﻪ ﺍﻣﻜﺎﻧﺎﺕ ﻭ ﻣﺤﺪﻭﺩﻳﺖﻫﺎ ﻭ ﺍﺯ ﺳﻮﻯ ﺩﻳﮕﺮ ،ﺍﻟﻬﺎﻡﺑﺨﺸﻰﻫﺎﻯ ﻭﻳﮋﻩ
ﺧﻮﺩ ﺭﺍ ﺩﺍﺭﺩ .ﭘﺮﻭژﻩ ﺧﻮﺏ ،ﭘﺮﻭژﻩﺍﻯ ﺍﺳﺖ ﻛﻪ ﻣﺸﺘﺎﻗﺎﻧﻪ ﺑﻪ ﺑﺴﺘﺮ ﮔﻮﺵ ﻓﺮﺍ ﺩﻫﺪ ﻭ ﺑﻪ ﺩﻧﺒﺎﻝ
ﻛﻴﻔﻴﺖﻫﺎﻯ ﭘﻨﻬﺎﻥ ﻭ ﻛﺸﻒ ﭘﺘﺎﻧﺴﻴﻞﻫﺎﻯ ﻧﺎﺷﻨﺎﺧﺘﻪ ﺁﻥ ﺑﺎﺷﺪ .ﺧﻮﺍﺋﻮ ﻧﻮﻧﺶ ﻭ ﺩﻓﺘﺮﺵ ﺩﻗﻴﻘﺎً
ﻫﻤﻴــﻦ ﻛﺎﺭ ﺭﺍ ﺍﻧﺠﺎﻡ ﻣﻰﺩﻫﻨﺪ .ﺑﻪ ﺍﻳﻦ ﺗﺮﺗﻴﺐ ،ﻫﺮ ﭘﺮﻭژﻩ ﺩﺭ ﻋﻴﻦ ﺍﻳﻨﻜﻪ ﻣﺎﻧﻨﺪ ﺩﺳﺘﻜﺸــﻰ
ﻣﺘﻨﺎﺳﺐ ﺑﺎ ﺯﻣﻴﻨﻪﺍﺵ ﺍﺳﺖ ،ﭼﻴﺰﻯ ﺟﺪﻳﺪ ﺭﺍ ﻧﻴﺰ ﺑﻪ ﻣﻜﺎﻥ ﻣﻰﺍﻓﺰﺍﻳﺪ .ﺍﺯ ﺍﻳﻦ ﺭﻭ ﭘﺮﻭژﻩ ﺑﻪ ﺩﻭﺭ
ﺍﺯ ﻣﻜﺎﻥ ﻭ ﺗﻤﻨﺎﻯ ﺍﻓﺮﺍﺩ ﻋﺎﻟﻰ ﺭﺗﺒﻪ ﺭﺷــﺪ ﻣﻰﻛﻨﺪ ﻭ ﺑﻪ ﺳــﺨﻦ ﻣﻰﺁﻳﺪ .ﺳﻨﺘﺰﻫﺎ ﺑﺴﻴﺎﺭ ﻓﺮﺍﺗﺮ
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ﺍﺯ ﻫﺮ ﺟﺰء ﭘﺮﻭژﻩ ﺍﺳﺖ.
ﺷــﻌﺮ ﺩﺭ ﻣﻌﻤﺎﺭﻯ ﻣﻨﻈﺮ ﻧﻪ ﺩﺭ ﺁﻧﭽﻪ ﻃﺮﺍﺣﻰ ﻣﻰﺷــﻮﺩ ﻭ ﻧﻪ ﺩﺭ ﻣﺆﻟﻔﻪﻫﺎ ﻭ ﻧﻪ ﺣﺘﻰ ﺩﺭ
ﺳــﺎﺧﺘﺎﺭ ﭘﺮﻭژﻩ ،ﺑﻠﻜﻪ ﺩﺭ ﭼﻴﺰﻯ ﻣﻴﺎﻥ ﺍﻳﻦﻫﺎ ﻧﻬﻔﺘﻪ ﺍﺳﺖ؛ ﺩﺭ ﺭﺍﺑﻄﻪ ﻣﻴﺎﻥ ﻋﻨﺎﺻﺮ ،ﺩﺭ ﺁﻧﭽﻪ
ﻛﻪ ﺩﺳــﺖﻧﺨﻮﺭﺩﻩ ﺑﺎﻗﻰ ﻣﺎﻧﺪﻩ ،ﺩﺭ ﻧﺎﮔﻔﺘﻪﻫﺎ ﻭ ﻓﻀﺎﻫﺎﻯ ﺧﺎﻟــﻰ ﺟﺎﻯ ﺩﺍﺭﺩ .ﭘﺮﻭژﻩﻫﺎﻳﻰ ﻛﻪ
ﺍﻳﻦ ﺧﻮﻳﺸــﺘﻦﺩﺍﺭﻯ ﺭﺍ ﻧﺸــﺎﻥ ﻣﻰﺩﻫﻨﺪ ،ﺑﻪ ﻃﻮﺭ ﺁﺷﻜﺎﺭﻯ ﺳﺎﺩﻩ ﻫﺴﺘﻨﺪ ﻭ ﭼﻨﺎﻥ ﺑﺎ ﺯﻣﻴﻨﻪ
ﺩﺭ ﺁﻣﻴﺨﺘﻪﺍﻧﺪ ﻛﻪ ﮔﻮﻳﻰ ﻫﻤﻴﺸــﻪ ﺁﻧﺠﺎ ﺑﻮﺩﻩﺍﻧﺪ .ﺍﻳﻦ ﭘﺮﻭژﻩﻫﺎ ﺩﺭ ﻃﻮﻝ ﺯﻣﺎﻥ ﺑﺎﻗﻰ ﻣﻰﻣﺎﻧﻨﺪ
ﻭ ﺍﺭﺯﺵ ﻭ ﻛﺎﺭﻛﺮﺩ ﺧﻮﺩ ﺭﺍ ﺣﻔﻆ ﻣﻰﻛﻨﻨﺪ .ﻳﻚ ﻧﻤﻮﻧﻪ ﺧﻮﺏ ﺍﺯ ﭼﻨﻴﻦ ﻛﻴﻔﻴﺘﻰ ،ﺩﺍﻣﻨﻪ ﺗﭙﻪ
ﻗﻠﻌﻪ ﺳــﻴﻠﻮﺱ ) (Silves Castle Hillsideﺍﺳــﺖ ﻛﻪ ﺑﻪ ﻋﻨﻮﺍﻥ ﻣﺴﻴﺮ ﺩﺳﺘﺮﺳﻰ ﺑﻪ ﻗﻠﻌﻪ
ﻋﻤﻞ ﻣﻰﻛﻨﺪ .ﻋﻨﺼﺮ ﺩﻳﮕﺮﻯ ﻛﻪ ﻛﻴﻔﻴﺖ ﺭﺍ ﻧﺸــﺎﻥ ﻣﻰﺩﻫﺪ ،ﺷــﻴﻮﺓ ﺍﻧﺘﺨﺎﺏ ﻭ ﺍﺳﺘﻔﺎﺩﻩ ﺍﺯ
ﻣﺼﺎﻟﺢ ﺍﺳﺖ .ﺧﻮﻳﺸﺘﻦﺩﺍﺭﻯ ﺩﺭ ﻣﻴﺰﺍﻥ ﻭ ﻧﺤﻮﻩ ﺍﺳﺘﻔﺎﺩﻩ ﺍﺯ ﻣﺼﺎﻟﺢ ﻧﺸﺎﻧﻪ ﻣﻬﻤﻰ ﺩﺭ ﻛﻴﻔﻴﺖ
ﺍﺳﺖ ﻭ ﻧﻮﻧﺶ ﺑﻪ ﺧﻮﺑﻰ ﻣﻰﺩﺍﻧﺪ ﻛﻪ ﭼﮕﻮﻧﻪ ﺑﺎ ﺭﻭﺷﻰ ﻣﺜﺎﻝﺯﺩﻧﻰ ﺑﻪ ﺍﻳﻦ ﺳﻤﺖ ﮔﺎﻡ ﺑﺮﺩﺍﺭﺩ.
ﻧﻮﻧﺶ ،ﺗﻨﻮﻉ ﺣﺪﺍﻗﻠﻰ ﺭﺍ ﺩﺭ ﻣﺼﺎﻟﺢ ﺑﻪ ﻛﺎﺭ ﻣﻰﺑﺮﺩ ،ﺑﻪ ﻃﻮﺭﻯ ﻛﻪ ﻣﺴــﻴﺮﻯ ﺑﺴــﻴﺎﺭ ﺳﺎﺩﻩ ﻭ
ﻣﺸﺨﺺ ﺭﺍ ﺑﺮﺍﻯ ﻣﻌﺮﻓﻰ ﻣﺼﺎﻟﺢ ﺩﺭ ﭘﺮﻭژﻩﻫﺎﻳﺶ ﺍﻧﺘﺨﺎﺏ ﻣﻰﻛﻨﺪ .ﻛﻴﻔﻴﺖ ﺩﺭ ﺍﻳﻦ ﺍﻧﺘﺨﺎﺏ،
ﻣﺘﻨﺎﺳــﺐ ﺑﺎ ﺑﺴــﺘﺮ ﻭ ﺟﺰﺋﻴﺎﺕ ﻛﺎﺭ ﺑﺎ ﺁﻥ ﺁﺷﻜﺎﺭ ﻣﻰﺷﻮﺩ .ﻣﺎﻧﻨﺪ ﻳﻚ ﻟﺒﺎﺱ ﻋﺎﻟﻰ  :ﭘﺎﺭﭼﻪﺍﻯ
ﺍﺳﺘﺜﻨﺎﻳﻰ ﺑﺎ ﺳﺎﻳﺰﻯ ﻣﺘﻨﺎﺳﺐ .ﭼﻨﺎﻧﭽﻪ ﺩﺭ ﻧﮕﺎﻩ ﺍﻭﻝ ﺧﻴﻠﻰ ﭘﺮ ﺯﺭﻕ ﻭ ﺑﺮﻕ ﻧﻴﺴﺖ ،ﻛﺎﻣ ً
ﻼ ﺳﺎﺩﻩ
ﻭ ﻣﺤﺠﻮﺏ ،ﻭﻟﻰ ﺩﺭ ﻧﮕﺎﻩ ﺩﻭﻡ ﺩﻗﻴﻖ ﻭ ﭘﺮﻛﺎﺭ ﺍﺳﺖ.
ﺑﻨﺎﺑﺮﺍﻳﻦ ،ﺟﺎﻯ ﺗﻌﺠﺐ ﻧﻴﺴﺖ ﻛﻪ ﺑﺤﺚ ﻣﺎ ﺩﺭ ﻫﻴﺌﺖ ﺩﺍﻭﺭﺍﻥ ﺍﻳﻦ ﺷﻤﺎﺭﻩ ﻛﺘﺎﺏ ﺳﺎﻝ LAE
ﻣﺎﻧﻨﺪ ﺩﻭ ﻫﻤﻜﺎﺭ ﺑﻮﺩ ﻛﻪ ﻳﻜﺪﻳﮕﺮ ﺭﺍ ﻣﻰﺷﻨﺎﺳــﻨﺪ .ﻣﺎ ﻛﺎﻣ ً
ﻼ ﺭﻭﻳﻜﺮﺩﻫﺎ ﻭ ﻧﻈﺮﻳﺎﺕ ﻳﻜﺪﻳﮕﺮ ﺭﺍ
ﺗﺤﺴﻴﻦ ﻭ ﺩﺭﻙ ﻣﻰﻛﻨﻴﻢ .ﺩﺭ ﻧﻬﺎﻳﺖ ﻣﻼﻗﺎﺕ ﻭ ﻫﻤﻜﺎﺭﻯ ﺑﺎ ﻣﻌﻤﺎﺭ ﻣﻨﻈﺮﻯ ﺑﺰﺭگ ﺩﺭ ﻛﻤﻴﺘﻪ
ﻫﻴﺌﺖ ﺩﺍﻭﺭﺍﻥ ﻛﺘﺎﺏ ﺳﺎﻝ ﻣﻌﻤﺎﺭﻯ ﻣﻨﻈﺮ ﺍﺭﻭﭘﺎ ﺑﺮﺍﻯ ﻣﻦ ﻣﺴﺮﺕﺑﺨﺶ ﺑﻮﺩ
ﻣﺎﻳﻜﻞ .ﻭﻥ .ﮔﺴﻞ
 20ﺁﮔﻮﺳﺖ  /2011ﺁﻣﺴﺘﺮﺩﺍﻡ
ﭘﻰﻧﻮﺷﺖ

tﺑﺮﺍﻯ ﺷﻨﺎﺧﺖ ﺑﻴﺸﺘﺮ ﻣﺎﻳﻜﻞ .ﻭﻥ .ﮔﺴﻞ ﻣﻰﺗﻮﺍﻧﻴﺪ ﺑﻪ ﺳﺎﻳﺖ ﻭﻯ ﻣﺮﺍﺟﻌﻪ ﻛﻨﻴﺪ :
www.michaelvangessel.com

ﻧﻮﻧﺶ ﻣﻌﻤﺎﺭﻣﻨﻈﺮﺯﻣﻴﻦﺳﺎﺭ
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ﺳـﻴﺪ ﺍﻣﻴﺮ ﻣﻨﺼﻮﺭﻯ ،ﺩﻛﺘﺮﻯ
ﻣﻄﺎﻟﻌﺎﺕ ﺷﻬﺮﻯ ﺑﺎ ﺗﺨﺼﺺ
ﻣﻌﻤﺎﺭﻯ ﻣﻨﻈﺮ
seyedamir.mansouri@gmail.com

ﻫﻤﺎﻳﺶ ﺯﻳﺒﺎﺷﻨﺎﺳﻰ ﻣﻨﻈﺮ ﺷﻬﺮﻯ ﻛﻪ ﺩﺭ ﺭﻭﺯﻫﺎﻯ  20ﺍﻟﻰ  22ﺗﻴﺮﻣﺎﻩ  1390ﺗﻮﺳﻂ
ﺳﺎﺯﻣﺎﻥ ﺯﻳﺒﺎﺳﺎﺯﻯ ﺷﻬﺮ ﺗﻬﺮﺍﻥ ﻭ ﭘﮋﻭﻫﺸﻜﺪﻩ ﻧﻈﺮ ﺑﺮﮔﺰﺍﺭ ﺷﺪ ،ﻓﺮﺻﺖ ﺧﻮﺑﻰ ﺑﺮﺍﻯ ﮔﻔﺘﮕﻮ ﺑﺎ
»ﺧﻮﺍﺋﻮ ﻧﻮﻧﺶ« ،ﻣﻌﻤﺎﺭ ﻣﻨﻈﺮ ﭘﺮﺗﻐﺎﻟﻰ ﺑﻮﺩ .ﻭﻯ ﺩﺭ ﮔﺰﺍﺭﺵ ﺧﻮﺩ ﺩﺭ ﺳﻤﻴﻨﺎﺭ ﺑﻪ ﺩﻭ ﻣﻮﺿﻮﻉ
ﺍﺳﺎﺳﻰ ﺍﺷﺎﺭﻩ ﻛﺮﺩ ﻛﻪ ﺟﺎﻳﮕﺎﻩ ﻭﻯ ﺭﺍ ﺍﺯ ﻣﺘﺨﺼﺼﻰ ﺣﺮﻓﻪﺍﻯ ﺑﻪ ﻳﻚ ﻫﻨﺮﻣﻨﺪ ﻧﻈﺮﻳﻪﭘﺮﺩﺍﺯ ﻭ
ﺧﻼﻕ ﺍﺭﺗﻘﺎ ﻣﻰﺩﻫﺪ.
ﻧﻮﻧﺶ ﺑﻪ ﭘﺪﻳﺪﻩ ﺯﻣﺎﻥ ﺑﻪ ﻋﻨﻮﺍﻥ ﻋﻨﺼﺮ ﺍﺳﺎﺳﻰ ﻭ ﺗﺪﺍﻭﻡ ﺑﺨﺶ ،ﻣﻌﻨﺎ ،ﻣﻔﻬﻮﻡ ﻭ ﻫﻮﻳﺖ ﻳﻚ
ﭘﺪﻳﺪﻩ ﺩﺭ ﻃﻮﻝ ﺣﻴﺎﺕ ﺁﻥ ﺍﺷﺎﺭﻩ ﻛﺮﺩ ﻭ ﺩﺭ ﻣﻘﺎﻟﻪﺍﻯ ﻛﻪ ﺑﻪ ﺍﻳﻦ ﻣﻨﻈﻮﺭ ﺗﻨﻈﻴﻢ ﻛﺮﺩﻩ ﺑﻮﺩ،
ﺯﻣﺎﻥ ﺭﺍ ،ﺁﻧﭽﻨﺎﻥ ﻛﻪ ﺩﺭ ﻓﻴﺰﻳﻚ ﻭ ﻓﻠﺴﻔﻪ ﺍﻣﺮﻯ ﺍﻋﺘﺒﺎﺭﻯ ﺷﻤﺮﺩﻩ ﻣﻰﺷﻮﺩ ،ﺗﻌﺒﻴﺮ ﻣﺎ ﺍﺯ ﺭﻭﻧﺪ
ﺗﻐﻴﻴﺮﺍﺕ "ﭘﺪﻳﺪﻩ" ﺗﻔﺴﻴﺮ ﻛﺮﺩﻩ ﺑﻮﺩ؛ ﻭ ﺑﺎ ﺍﺗﻜﺎ ﺑﻪ ﺁﻥ ﺗﻌﺒﻴﺮ ،ﺣﻴﺎﺕ ﻳﻚ "ﭘﺪﻳﺪﻩ" ﻭ ﺩﺭ ﺍﻳﻨﺠﺎ
ﻳﻚ "ﻣﻨﻈﺮ" ﺭﺍ ﺍﻣﺮﻯ ﺟﺎﺭﻯ ﺩﺍﻧﺴﺘﻪ ﺑﻮﺩ ﻛﻪ ﺍﺯ ﻣﺠﻤﻮﻉ ﺣﻮﺍﺩﺙ ﻗﺪﻳﻤﻰﺗﺮ ﺁﻏﺎﺯ ﻣﻰﺷﻮﺩ،
ﺗﺎ ﺍﻣﺮﻭﺯ ﺗﺪﺍﻭﻡ ﭘﻴﺪﺍ ﻣﻰﻛﻨﺪ ﻭ ﺩﺭ ﺩﻭﺭﻩﻫﺎﻯ ﺑﻌﺪ ﺍﺯ ﻣﺎ ﻧﻴﺰ ﺩﻭﺍﻡ ﺧﻮﺍﻫﺪ ﻳﺎﻓﺖ .ﺍﻳﻦ ﺗﻌﺒﻴﺮ
ﺍﺯ ﻣﺎﻫﻴﺖ "ﻣﻨﻈﺮ" ﻣﻮﺟﺐ ﮔﺮﺩﻳﺪ ﺗﺎ ﺧﺼﻮﺻﻴﺖ ﺳﻴﺎﻝ ،ﺍﺟﺘﻤﺎﻋﻰ ﻭ ﻋﻴﻨﻰ -ﺫﻫﻨﻰ ﺁﻥ ﺩﺭ
ﭼﺎﺭﭼﻮﺏ ﻧﻈﺮﻳﻪ ﺯﻣﺎﻥ ﺗﻮﺳﻂ ﻧﻮﻧﺶ ﺩﺭ ﭘﺮﻭژﻩﻫﺎ ﺑﺎﺯﺗﺎﺏ ﺩﺍﺷﺘﻪ ﺑﺎﺷﺪ.
ﻧﻜﺘﻪ ﺩﻳﮕﺮﻯ ﻛﻪ ﻧﻮﻧﺶ ﻣﻄﺮﺡ ﻛﺮﺩ" ،ﻣﻨﻈﺮ ﺯﻣﻴﻦﺳﺎﺭ" ﺑﻮﺩ؛ ﻣﻨﻈﺮﻯ ﻛﻪ ﻓﻀﺎﺳﺎﺯﻯ،
ﻣﻨﻈﺮﻩﭘﺮﺩﺍﺯﻯ ،ﺗﻨﻮﻉ ﻭ ﻓﻴﺰﻳﻚ ﺧﻮﺩ ﺭﺍ ﺍﺯ ﺯﻣﻴﻦ ﺑﺪﺳﺖ ﻣﻰﺁﻭﺭﺩ .ﻣﻨﻈﺮ ﺯﻣﻴﻦﺳﺎﺭ ،ﺗﻌﺒﻴﺮﻯ
ﺍﺳﺖ ﻛﻪ ﺑﺮﺍﻯ ﺗﻤﺮﻛﺰ ﭘﺮﻭژﻩﻫﺎﻯ ﻧﻮﻧﺶ ﺑﺮ ﺷﻜﻞ ﺯﻣﻴﻦ ﻭ ﺍﻏﺮﺍﻕ ﺩﺭ ﺗﻮﭘﻮﮔﺮﺍﻓﻰ ﺑﺪﺳﺖ
ﻣﻰﺁﻳﺪ .ﺩﺭ ﭘﺮﻭژﻩﻫﺎﻯ ﻣﻴﻼﻥ ﻭ ﺑﻴﺮﻭﺕ ،ﻧﻮﻧﺶ ﻛﻪ ﻃﺮﺍﺣﻰ ﻓﻀﺎﻯ ﺟﻤﻌﻰ ﺩﺭ ﺑﺎﻓﺖ ﺷﻬﺮﻯ
ﺍﺳﺖ ،ﺩﺭ ﻋﺮﺻﻪﺍﻯ ﻛﻪ ﮔﺬﺭ ﺯﻣﺎﻥ ﺁﻧﻬﺎ ﺭﺍ ﺑﻪ ﺯﻣﻴﻨﻰ ﺗﺨﺖ ﻭ ﺑﺪﻭﻥ ﻋﺎﺭﺿﻪ ﺑﺪﻝ ﻛﺮﺩﻩ،ﻧﻮﻧﺶ
ﺑﺎ ﺗﺄﻛﻴﺪ ﺑﺮ "ﺷﻜﻞ ﺯﻣﻴﻦ ﻃﺒﻴﻌﻰ" ،ﺑﻪ ﺑﺎﺯﺁﻓﺮﻳﻨﻰ ﻓﺮﻡ ﺳﻴﺎﻝ ﻭ ﺧﺎﺭﺝ ﺍﺯ ﺯﻣﺎﻥ "ﺯﻣﻴﻦ"
ﺭﻭﻯ ﻣﻰﺁﻭﺭﺩ .ﺩﺭ ﺍﻳﻦ ﺭﻭﻳﻜﺮﺩ ،ﺯﻣﻴﻦ ﺍﺯ "ﻋﺮﺻﻪ ﺗﺨﺖ" ﺑﻪ "ﭘﻬﻨﺔ ﻣﻮﺍﺝ" ﺑﺪﻝ ﻣﻰﺷﻮﺩ ﻛﻪ
ﺑﺮﺟﺴﺘﮕﻰﻫﺎﻯ ﺁﻥ ،ﻛﺎﺭﻛﺮﺩﻫﺎﻯ ﻣﺨﺘﻠﻒ ﺗﻘﺴﻴﻢ ﻓﻀﺎ ،ﺍﺳﺘﻘﺮﺍﺭ ﻛﺎﺭﺑﺮﻯﻫﺎ ،ﻛﺮﻳﺪﻭﺭﻫﺎﻯ ﺩﻳﺪ
ﻭ ﻣﻨﻈﺮ ،ﺩﺍﻻﻥﻫﺎﻯ ﺟﺮﻳﺎﻥ ﻫﻮﺍ ،ﺍﻳﺠﺎﺩ ﺳﺎﻳﻪ ﻭ ﺍﻣﺜﺎﻝ ﺁﻥ ﺭﺍ ﭘﺸﺘﻴﺒﺎﻧﻰ ﻣﻰﻛﻨﺪ؛ ﺩﺭ ﺣﺎﻟﻰ
ﻛﻪ ﻋﻨﺼﺮ ﺍﺻﻠﻰ ﻣﻨﻈﺮ "ﺯﻣﻴﻦ" ﺍﺳﺖ ﻛﻪ ﺩﺭ ﺭﻭﻳﻜﺮﺩﻯ ﺑﻪ ﺩﻭﺭﺍﻥ ﺍﻭﻟﻴﻪ ﺧﻮﺩ ،ﻣﺪﺍﺧﻠﻪﻫﺎﻯ
ﺗﺨﺖﻛﻨﻨﺪﻩ ﺍﻧﺴﺎﻧﻰ ﺭﺍ ﻛﻨﺎﺭ ﮔﺬﺍﺷﺘﻪ ﻭ ﺻﻮﺭﺕ ﺑﻜﺮ ﻭ ﻃﺒﻴﻌﻰ ﺧﻮﺩ ﺭﺍ ﺑﺎ ﺑﺮﺟﺴﺘﮕﻰﻫﺎ ﻭ ﺗﺄﻛﻴﺪ
ﺑﺮ "ﻧﺎﻫﻤﻮﺍﺭﻯﻫﺎ" ﺑﻪ ﺟﺎﻯ " ﺗﺴﻄﻴﺢ" ﺑﺎﺯ ﻣﻰﻳﺎﺑﺪ.
ﺍﻳﻦ ﺣﺪ ﺍﺯ ﺗﻮﺟﻪ ﺑﻪ ﻭﻳﮋﮔﻰﻫﺎﻯ ﺗﻮﭘﻮﮔﺮﺍﻓﻴﻚ ﺯﻣﻴﻦ ﺩﺭ ﺁﺛﺎﺭ ﻧﻮﻧﺶ ،ﺑﻰﺗﺮﺩﻳﺪ ﺧﺎﺹ
ﺍﻭﺳﺖ .ﺩﺭ ﺗﺎﺭﻳﺦ ﻣﻨﻈﺮﺳﺎﺯﻯ ،ﺍﻳﺮﺍﻧﻴﺎﻥ ﺑﻪ ﻛﻮﻩﻫﺎﻯ ﻣﻘﺪﺱ ﻫﻤﭽﻮﻥ ﻛﻮﻩ ﺭﺣﻤﺖ )ﻣﻬﺮ(
ﺷﻴﺮﺍﺯ ﻭ ﺩﺍﻻﻫﻮ ﺩﺭ ﺑﻴﺴﺘﻮﻥ ﻭ ﺑﺴﻴﺎﺭﻯ ﻧﻘﺎﻁ ﺩﻳﮕﺮ ﺳﺮﺯﻣﻴﻦ ﺁﺭﻳﺎﻳﻴﺎﻥ ﺗﻮﺟﻪ ﺧﺎﺹ ﺩﺍﺷﺘﻪﺍﻧﺪ.
ﻛﺎﺥﻫﺎﻱ ﺧﻮﺩ ﺭﺍ ﻫﻤﭽﻮﻥ ﺗﺨﺖﺟﻤﺸﻴﺪ ﻭ »ﺗﺨﺖﻃﺎﻭﻭﺱ« ﺩﺭ ﺩﻝ ﺁﻧﻬﺎ ﺑﺎ ﺗﺮﺍﺵ ﻛﻮﻩ ﺑﺮﭘﺎ
ﻛﺮﺩﻩﺍﻧﺪ ﻳﺎ ﻧﻘﺶ ﺍﻋﺘﻘﺎﺩﺍﺕ ﻭ ﻗﻬﺮﻣﺎﻧﻰﻫﺎﻯ ﺧﻮﺩ ﺭﺍ ﻫﻤﭽﻮﻥ ﺑﻴﺎﻧﻴﻪ ﺣﻜﻮﻣﺖ ﺩﺭ ﺳﺮﺯﻣﻴﻦﻫﺎﻯ

ﻗﻠﻤﺮﻭ ﺧﻮﻳﺶ ﺑﺮ ﻛﻮﻩﻫﺎﻳﻰ ﺣﻚ ﻛﺮﺩﻩﺍﻧﺪ ﻛﻪ ﺟﺎﻳﮕﺎﻩ ﻗﺪﺳﻰ ﺁﻥ ﺩﺭ ﻓﺮﻫﻨﮓ ﻋﺎﻣﻪ ﭘﺬﻳﺮﻓﺘﻪ
ﺷﺪﻩ ﺑﺎﺷﺪ» .ﻧﻘﺶ ﺭﺳﺘﻢ«» ،ﺗﺎﻕ ﺑﺴﺘﺎﻥ« ﻭ »ﭼﺸﻤﻪ ﻋﻠﻰ« ﺭﻯ ﺍﺯ ﻧﻤﻮﻧﻪﻫﺎﻯ ﺍﻳﻦ ﮔﺮﻭﻩ ﺍﺯ
ﻣﻈﺎﻫﺮ ﺯﻣﻴﻦ ﺩﺭ ﺣﻴﺎﺕ ﻣﻌﻨﻮﻯ ﻭ ﺗﻤﺪﻥ ﺍﻧﺴﺎﻧﻰ ﺍﺳﺖ .ﻣﻌﻤﺎﺭﻯ ﻣﻨﻈﺮ ﺯﻣﻴﻦﺳﺎﺭ ،ﻋﻨﻮﺍﻧﻰ
ﺍﺳﺖ ﻛﻪ ﮔﻮﻳﺎﻯ ﺭﻭﻳﻜﺮﺩ ﺩﻗﻴﻖ ﻭ ژﺭﻑﻧﮕﺮ ﻧﻮﻧﺶ ﺑﻪ ﺯﻣﻴﻦ ﻭ ﻣﻔﻬﻮﻡ ﺳﻴﺎﻝ ﺁﻥ ﺩﺭ ﺫﻫﻦ
ﺍﻧﺴﺎﻥ ﺍﺳﺖ.
ﺩﺭ ﺧﺎﻭﺭ ﺩﻭﺭ ،ﺑﺎﻍﻫﺎﻯ ﺳﻨﮕﻰ ،ﺑﻪ ﻣﺜﺎﺑﻪ ﺟﻮﻫﺮﻯ ﺍﺯ ﺟﻮﺍﻫﺮ ﺍﺳﺎﺳﻰ ﻃﺒﻴﻌﺖ ﻭ ﻣﻈﻬﺮ
ﻭﺟﻮﺩ،ﮔﻮﻧﻪ ﺩﻳﮕﺮﻯ ﺍﺯ ﺗﻮﺟﻪ ﺑﻪ ﺯﻣﻴﻦ ﺍﺳﺖ .ﺻﺨﺮﻩ ،ﺳﻨﮓ ،ﺷﻦ ﻭ ﺧﺎﻙ ﺍﻗﺴﺎﻡ ﺯﻣﻴﻦ
ﺍﺳﺖ ﻛﻪ ﺑﺎ ﺗﻌﺮﻳﻒ ﻓﺮﻫﻨﮓ ﺗﺎﺋﻮﺋﻴﺴﺘﻰ ﺍﺯ ﻃﺒﻴﻌﺖ ﻭ ﺯﻣﻴﻦ ،ﺭﻭﺡ ﻣﻘﺪﺳﻰ ﻣﻰﻳﺎﺑﻨﺪ ﻭ ﺩﺭ
ﻓﻀﺎﺳﺎﺯﻯﻫﺎﻯ ﺁﺋﻴﻨﻰ ﻭ ﺑﺎﻍﻫﺎﻯ ﭼﻴﻨﻰ ﻭ ژﺍﭘﻨﻰ ﺟﻠﻮﻩﮔﺮﻯ ﻣﻰﻛﻨﻨﺪ .ﺩﺭ ﺍﺩﺑﻴﺎﺕ ﺍﺳﻄﻮﺭﻩﺍﻯ
ﻣﻠﻞ ﻧﻴﺰ ﺗﻮﺟﻪ ﺑﻪ ﻛﻮﻩﻫﺎﻯ ﺍﻓﺴﺎﻧﻪﺍﻯ ﻭ ﻣﻮﺟﻮﺩﺍﺕ ﺧﻴﺮ ﻭ ﺷﺮﻯ ﻛﻪ ﺩﺭ ﺩﻝ ﻛﻮﻩ ﺯﻧﺪﮔﻰ
ﻣﻰﻛﺮﺩﻩﺍﻧﺪ ﺣﺎﻛﻰ ﺍﺯ ﺟﺎﻳﮕﺎﻩ ﭘﺮﺍﻫﻤﻴﺖ "ﺯﻣﻴﻦ" ﺩﺭ ﺫﻫﻦ ﺍﻧﺴﺎﻥﻫﺎﻯ ﻫﺮ ﺩﻭﺭﻩ ﺑﻮﺩﻩ ﺍﺳﺖ.
ﺧﻮﺍﺋﻮ ﻧﻮﻧﺶ ﺍﻣﺎ ،ﺩﺭ ﻋﺼﺮ ﺣﺎﺿﺮ ﺑﻪ ﺯﻣﻴﻦ ﻧﮕﺎﻫﻰ ﺩﻳﮕﺮﮔﻮﻧﻪ ﺩﺍﺭﺩ؛ ﻧﻪ ﺁﻥ ﺭﺍ ﺑﻪ ﻣﺜﺎﺑﻪ
ﺍﺑﺰﺍﺭﻯ ﺗﺰﺋﻴﻨﻰ ﺩﺭ ﺣﺪ ﺗﻮﺟﻪ ﺑﻪ ﮔﻮﻧﻪﮔﻮﻧﻰﻫﺎ ﻭ ﺗﻨﻮﻋﺎﺕ ﺷﻜﻠﻰ ﻭ ﺭﻧﮕﻰ ﺩﺳﺘﺎﻭﻳﺰ ﻃﺮﺍﺣﻰ ﻭ
ﺗﺰﺋﻴﻦ ﻓﻀﺎ ﻗﺮﺍﺭ ﺩﺍﺩﻩ ،ﻭ ﻧﻪ ﺩﺭﺻﺪﺩ ﺍﺣﻴﺎﻯ ﻣﻔﺎﻫﻴﻤﻰ ﺍﺳﻄﻮﺭﻩﺍﻯ ﻭ ﺑﺎﺳﺘﺎﻧﻰ ﺩﺭ ﻋﺼﺮ ﻣﺪﺭﻥ
ﻭ ﺣﺎﻛﻤﻴﺖ ﺗﻌﻘﻞ ﺑﺮﺁﻣﺪﻩ ﺍﺳﺖ.
ﻧﻮﻧﺶ ﻗﺮﺍﺋﺖ ﺟﺪﻳﺪﻯ ﺍﺯ ﺯﻣﻴﻦ ﺑﻪ ﺩﺳﺖ ﺩﺍﺩﻩ ﺍﺳﺖ؛ ﺗﻌﺒﻴﺮﻯ ﻛﻪ ﺯﻣﻴﻦ ،ﺩﺭ ﺻﻮﺭﺕ
ﺗﺎﺭﻳﺨﻰ ﻭ ﺑﻜﺮ ﺧﻮﺩ ،ﺯﻣﻴﻨﻪﺳﺎﺯ ﺗﻮﻟﻴﺪ ﺯﻳﺒﺎﻳﻰ ﺻﻮﺭﻯ ﻭ ﺫﻫﻨﻰ ﺍﺳﺖ .ﺯﻳﺒﺎﻳﻰ ﺻﻮﺭﺕ ﺑﺎ
ﺑﻬﺮﻩﮔﻴﺮﻯ ﺍﺯ ﺗﻨﻮﻉ ﺑﺼﺮﻯ ﻭ ﻓﻀﺎﻳﻰ ﺗﺄﻛﻴﺪ ﺑﺮ ﺑﺮﺟﺴﺘﮕﻰﻫﺎﻯ ﺁﻥ ﺩﺍﺭﺩ ﻭ ﺯﻳﺒﺎﻳﻰ ﺫﻫﻨﻰ ﺑﺎ
ﺍﺭﺟﺎﻉ ﺑﻪ ﺧﺎﻃﺮﻩ ﺫﻫﻨﻰ ﻭ ﺗﺎﺭﻳﺨﻰ ﻧﻮﻉ ﺍﻧﺴﺎﻥ ﺍﺯ ﺯﻧﺪﮔﻰ ﺩﺭ ﺑﺴﺘﺮ ﻃﺒﻴﻌﺖ ﺑﻰﭘﻴﺮﺍﻳﻪ ﺍﺷﺎﺭﻩ
ﺩﺍﺭﺩ .ﺧﺎﻃﺮﻩﺍﻯ ﺍﺯﻟﻰ ﻛﻪ ﻳﺎﺩﺁﻭﺭ ﺣﺎﻝ ﺍﻧﺴﺎﻥ ﺗﻨﻬﺎ ﺩﺭ ﺩﻝ ﻃﺒﻴﻌﺖ ﺑﻜﺮ ﺍﺳﺖ؛ ﺣﺎﻟﻰ ﻛﻪ ﺑﻪ
ﺗﻌﺒﻴﺮ ﺣﺎﻓﻆ ﺩﺭ ﺧﺮﻭﺝ ﺍﺯ ﺷﻬﺮ ﻭ ﺗﻤﺎﺷﺎﻱ ﺻﺤﺮﺍ ﺩﺳﺖ ﻣﻰﺩﻫﺪ .ﺯﻣﻴﻦ ﺩﺭ ﺍﻳﻦ ﻧﻘﺶ،
ﻋﻨﺼﺮﻯ ﺑﺎﺯﻳﺎﻓﺘﻪ ﺍﺳﺖ ﻛﻪ ﺯﻣﻴﻨﻪ ﺍﺻﻠﻰ ﻃﺮﺍﺣﻰ ﻣﻨﻈﺮ ﺭﺍ ﺑﻪ ﻭﺟﻮﺩ ﻣﻰﺁﻭﺭﺩ؛ ﺯﻣﻴﻦ ﺩﻳﮕﺮ
ﺣﺎﺷﻴﻪ ﻧﻴﺴﺖ ،ﻣﺘﻦ ﺍﺳﺖ
ﺳﻴﺪ ﺍﻣﻴﺮ ﻣﻨﺼﻮﺭﻯ
 12ﺷﻬﺮﻳﻮﺭ  /1390ﺗﻬﺮﺍﻥ
ﭘﻰﻧﻮﺷﺖ

ﺯﻣﻴﻦﺳﺎﺭ ،ﺑﻪ ﻣﻌﻨﻰ ﺁﻧﭽﻪ ﺩﺭ ﺯﻣﻴﻦ ﺳﺎﺭﻯ ﻭ ﺟﺎﺭﻯ ﺍﺳﺖ .ﺁﻧﭽﻪ ﺩﺭ ﺯﻣﻴﻦ ﺳﺮﺍﻳﺖ ﻛﺮﺩﻩ ﻭ ﺑﺎ ﺯﻣﻴﻦ ﺳﺮﺍﻳﺖ ﻣﻰﻛﻨﺪ.
ﺯﻣﻴﻦﺳﺎﺭ ،ﻣﻨﻈﺮﻯ ﺍﺳﺖ ﻛﻪ ﺯﻣﻴﻦ ﻭ ﺣﺎﻻﺕ ﻭ ﺑﺎﺯﻳﮕﺮﻯﻫﺎﻯ ﺁﻥ ﻧﻘﺶ ﺍﺻﻠﻰ ﺭﺍ ﺩﺭ ﻣﻨﻈﺮﺳﺎﺯﻯ ﺑﺎﺯﻯ ﻣﻰﻛﻨﺪ.
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João Nunes in
Other’s View
JOAO FERRIERA NUNES
Michael van Gessel, Landscape Architect.
michael@michaelvangessel.com

In May 2002 we started the Foundation for
the Landscape Architecture in Europe (LAE)
with the purpose to promote the development
of landscape architecture in Europe by publishing periodically an informative and critical overview of relevant projects and developments in
the field of landscape architecture in Europe
(European Landscape Architecture Yearbook).
So far LAE has produced two books in several
languages: ‘Fieldwork’ in 2006 and ‘On Site’ in
2009. Preparations for the next book are well en
route. This third book will be published in 2012.
For each publication a Selection Committee
is appointed by the Board consisting of professional landscape architects from all over
Europe. After distributing a call for entries the
Committee makes a critical and motivated selection of exemplary plans received. Some forty plans are selected out of four to five hundred
entries. The Committee may also propose topics for essays in the book, based on its finding
during the selection process. This year Joao
Ferriera Nunes was member of the Selection
Committee of which I am chair.
In that way I finally met Joao in person and
extensively. I had only met him once briefly in
Barcelona where we both defended our plan
that was nominated for the Rosa Barba Prize
2009. But I new his work for years. As I was
chair of the Selection Committee for all three
books (only the chair remains the same for
three books, the members change with every
issue) I saw a lot of plans in the last nine years.
His plans and executed works stand out. Their
quality is clearly evident. No wonder his Mondego Green Park in Coimbra features on the
cover of ‘On Site’.
This Park is a hallmark for Joao’s oeuvre.
His projects are evident, strong, ‘to the point’,
serene and poetic. No fuss, no showing off, no
futile decorativeness no evident design. It is all
about space, spaciousness and context.
Landscape architecture by definition should
be grounded and in that way contextual. Every
location gives its own set of possibilities and
constraints but also inspirations. Good practice
is a practice that listens intensively to the locations, looks for its hidden qualities and discovers its unknown potentials. Joao and his office
does that exactly. In that way every projects
fits like a glove into its context but also adds
something to the area. It grows, so to speak,
out of the location and the wishes of the commissioner. The syntheses is far more than the
sum of both.
Poetry in landscape architecture lies not in
what is designed, not in the objects, elements

or structure, it lies in the in between. In the relationship between the elements, in what is left
out, in the unsaid, in the void. Projects that
show restraint, have an evident simplicity, fit
the location as though they were always there,
are projects that will sustain over time and will
keep their value and functionality. A good example of that eternal quality is Silves Castle
Hillside, the access to the castle.
The other element that marks quality is the
way materials are chosen and used. Restraint
in the amount and the way materials are used
is a great sign of quality. Joao knows how to
this is in an exemplary way. He uses very little
variation in material and keeps to a very evident and simple way of introducing this material
in his projects. Quality is shown in this choice,
suited to the location, and the way it is detailed.
Like a perfect suit: exceptional tissue with a
perfect fit. Not flashy at first site, totally unobtrusive, but on second site subtly and perfectly
detailed.
So no wonder our discussions in the Selection Committee of this new edition of the Yearbook of LAE were like colleague that new each
other for ages. We thoroughly appreciated
each others motifs and understood each others
opinions instantly. It was a joy finally meeting
and working together with this great landscape
architect.
Amsterdam, August 20, 2011
Michael van Gessel

Nunes,“Topographic” 1
Landscape Architect
Seyed Amir Mansouri, Ph.D in Urban
Studies with landscape proficiency,
assistant professor in university of Tehran.
seyedamir.mansouri@gmail.com

The cityscape aesthetics conference was
held from 10th to 12th of July by the city beautiful organization and Nazar research center
with the honorary presence of João Nunes, the
Portuguese landscape architect. He mentioned
two main subjects in the seminar that promotes
his position from a professional expert to a creative theorist artist.
In his theories he indicated the time as the
basic element of perception and any object’s
identity throughout its life. In the article that
he declared, he interpreted our explanation
of “phenomenon” changes, just like in physics
and philosophy where time is considered as a
matter of reliability. In this sense, he considered
the life of a “phenomenon” or the “landscape”
a flowing matter which continues in the present
and future. His interpretation makes the “landscape” a fluid, social and objective in Nunes’
time theory frameworks that are all obviously
used in his projects.
“Earth flowed landscape” was the other subject he mentioned; a kind of landscape that derives its atmosphere, perspectives, variety and
physics from earth. “Earth flowed landscape”
is an interpretation that was used for making a
centralization in Nunes’ projects and exaggerating the topography. In the projects in Beirut

and Milan he goes back to the “natural form” of
the earth which was deteriorated in the process
of time. In this approach the earth transforms
from a “flat platform” to a “wavy range” that includes hierarchical network and the creation
of visual corridors and by the establishment of
elevated platforms of observation. Therefore
the base element in landscape is the “earth”
which is transformed back to its primary shape
because the emphasis is on the “elevated platforms” and not “flattening”.
Paying attention to the topographic qualities
of the earth to this extent is his specialty. In Iranian landscape history, further attention was
payed to holy mountains of Rahmat in Shiraz
and Dalahou in Bistoon and many more. They
chose to put their thrones in the domains of the
mountains, such as “Persepolis” and “Takhte-Kavoos”. They also carved their sacred
beliefs or their champions in the holy mountains. “Naghsh-e-Rostam”,“Tagh-e-Bostan”and
“Cheshme Ali” are the examples of the sanctity
of earh in the spiritual life and civilization. “earth
flowed Landscape” explains Nunes’ profound
approach to the earth and its flowing meanings
in human minds.
In the east, stone gardens, reflected the
sanctity of earth in another way. Stone, rock,
sand and soil are the different types on the
earth which get a holy spirit from nature and the
earth in Taoism beliefs. They are used in religious sets of Chinese and Japanese gardens.
But today João Nunes has a different approach to the earth. Neither he considers it as
an ornamental element for decoration, nor does
he try to bring back the mythical beliefs in the
modern era where everything is reasonable.
He has given a new definition of earth; in
which the earth is the producer of real and surreal beauty. The formal beauty uses the visual
and spatial variety to emphasize on it’s the elevated platforms and refers the inner beauty
that is recognized by mind to the untouched
nature. An eternal memory that reminds the
human beings of the pure nature; a memory
that is perceived in a one day journey to the
fields, Hafiz said. In this case, the earth is a recycled element that makes the background for
the landscape; it is not the irrelevant any more,
it is the context.
Tehran, September 6, 2011
Seyed Amir Mansouri
Footnote
1. Topographic (Earth flowed) is referred to what
flows on earth; anything that is flowing on or with
earth. Topographic (Earth flowed) landscape is a
kind of landscape in which the earth and its natural
form plays the most important role.
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