 .1ﺍﻳﻦ ﺷـﻤﺎﺭﻩ ،ﺳـﻮﻣﻴﻦ ﺷﻤﺎﺭﻩﺍﻯ ﺍﺳﺖ ﻛﻪ "ﻣﻨﻈﺮ" ﺩﺭ ﻫﻴﺒﺖ ﻳﻚ ﻣﺠﻠﻪ ﺑﻴﻦﺍﻟﻤﻠﻠﻰ ﻣﻨﺘﺸﺮ ﻣﻰﺷﻮﺩ .ﻫﻤﺎﻳﺶ ﺯﻳﺒﺎﺷﻨﺎﺳﻰ ﻣﻨﻈﺮ ﺷﻬﺮﻯ
ﻓﺮﺻﺘﻰ ﺑﻮﺩ ﻛﻪ ﺑﺎ »ﺧﻮﺍﺋﻮ ﻓﺮﺭﺍ ﻧﻮﻧﺶ« ،ﻣﻌﻤﺎﺭ ﻣﻨﻈﺮ ﭘﺮﺗﻐﺎﻟﻰ ﺍﺯ ﻧﺰﺩﻳﻚ ﺁﺷﻨﺎ ﺷﻮﻳﻢ .ﺣﻀﻮﺭ ﻭﻯ ﺩﺭ ﺗﻬﺮﺍﻥ ﻭ ﮔﻔﺘﮕﻮ ﺑﺎ "ﻣﻨﻈﺮ" ﺑﻪ ﭘﺮﻭﻧﺪﻩ ﺍﻭ ﺩﺭ ﺍﻳﻦ ﺷﻤﺎﺭﻩ
ﺍﺯ ﻣﺠﻠﻪ ﻣﻨﺘﻬﻰ ﺷﺪ .ﻧﻮﻧﺶ ،ﻧﻈﺮﻳﻪﭘﺮﺩﺍﺯ ﻓﺮﻭﺗﻦ ﻭ ﻓﻌﺎﻟﻰ ﺍﺳﺖ ﻛﻪ ﻃﺮﺡﻫﺎﻯ ﺯﻳﺎﺩﻯ ﺭﺍ ﺩﺭ ﻧﻘﺎﻁ ﻣﺨﺘﻠﻒ ﺟﻬﺎﻥ ﻫﺪﺍﻳﺖ ﻛﺮﺩﻩ ﺍﺳﺖ؛ ﺍﻣﺎ ﺁﻧﭽﻪ ﺍﻭ ﺭﺍ ﺷﺎﻳﺴﺘﻪ
ﺗﻮﺟﻪ "ﻣﻨﻈﺮ" ﻗﺮﺍﺭﺩﺍﺩ ﭘﺸﺘﻮﺍﻧﻪ ﻧﻈﺮﻯ ﻃﺮﺡﻫﺎﻯ ﺍﻭﺳﺖ.
ﻣﻌﻤﺎﺭﻯ ﻣﻨﻈﺮ ،ﺁﻧﭽﻨﺎﻥ ﻛﻪ »ﺑﺮﻧﺎﺭﺩ ﻻﺳﻮﺱ« ﺩﺭ ﻧﺎﻣﻪ ﺧﻮﺩ ﭘﺲ ﺍﺯ ﭼﺎپ ﺷﻤﺎﺭﻩ  13ﻣﻨﻈﺮ ﺑﺮﺍﻯ ﻣﻦ ﻧﻮﺷﺖ ،ﻋﺮﺻﻪﺍﻯ ﻣﺮﺑﻮﻁ ﺑﻪ ﺁﻳﻨﺪﻩ ﺍﺳﺖ؛ ﺁﻳﻨﺪﻩﺍﻯ
ﻛﻪ ﺩﺭ ﺁﻥ ﺍﻧﺴﺎﻥﻫﺎ ﻣﻌﻨﺎﻯ ﺩﻳﮕﺮﻯ ﺍﺯ "ﻣﻜﺎﻥ" ﺧﻮﺍﻫﻨﺪ ﺩﺍﺷﺖ .ﻋﺼﺮﻯ ﻛﻪ "ﻣﻜﺎﻥ" ﻣﺎﻫﻴﺘﻰ ﺷﻨﺎﻭﺭ ﻭ ﺳﻴﺎﻝ ﺩﺍﺭﺩ ﻛﻪ ﺩﺭ ﻣﺮﺍﺣﻞ ﻣﺨﺘﻠﻒ ﺣﻴﺎﺕ ﺁﻥ ،ﺯﻣﺎﻥ
ﻭ ﺩﻭﺭﺓ ﻋﻤﺮ ﺁﻥ ،ﺗﺪﺭﻳﺠﺎً ﺑﻪ ﺩﺳﺖ ﺁﻣﺪﻩ ﺍﺳﺖ .ﻣﻨﻈﺮ ،ﺣﺮﻓﻪﺍﻯ ﺍﺳﺖ ﻛﻪ ﺍﻳﻦ ﻓﻬﻢ ﺍﺯ ﻣﻜﺎﻥ ﺭﺍ ﻣﺒﻨﺎﻯ ﻋﻤﻞ ﺧﻮﺩ ﻗﺮﺍﺭ ﺩﺍﺩﻩ ﺍﺳﺖ .ﻓﻬﻤﻰ ﻛﻪ ﻣﻜﺎﻥ ﻭ ﺯﻣﺎﻥ
ﺭﺍ ﺍﺯ ﻫﻢ ﺟﺪﺍﻧﺎﭘﺬﻳﺮ ﻣﻰﺳﺎﺯﺩ .ﻧﻮﻧﺶ ﺩﺭ ﺳﺎﺣﻞ ﺍﻗﻴﺎﻧﻮﺱ ﺍﻃﻠﺲ ﻭ ﺑﺴﻴﺎﺭ ﺩﻭﺭﺗﺮ ﺍﺯ ﻣﺮﻛﺰ ﺍﺭﻭﭘﺎ ﻧﻴﺰ ﭼﻨﻴﻦ ﺗﺠﺮﺑﻪﺍﻯ ﺭﺍ ﺗﺌﻮﺭﻳﺰﻩ ﻛﺮﺩﻩ ﺍﺳﺖ .ﺯﻣﺎﻥ ﺑﺮﺍﻯ ﻧﻮﻧﺶ
ﺣﺎﻻﺕ ﻣﺨﺘﻠﻒ ﺯﻣﻴﻨﻰ ﺍﺳﺖ ﻛﻪ ﺑﻪ ﻃﺮﺍﺣﻰ ﺁﻥ ﺍﺷﺘﻐﺎﻝ ﺩﺍﺭﺩ؛ ﻟﺬﺍ ﻧﻤﻰﺗﻮﺍﻥ ﺁﻥ ﺭﺍ ﻧﺪﻳﺪ.
 .2ﻣﻨﻈﺮ ﺍﻳﺮﺍﻧﻰ
ﺍﻳﻦ ﺷــﻤﺎﺭﻩ ﺑﻪ ﻣﻨﻈﺮ ﻃﺒﻴﻌﻰ ﺍﻳﺮﺍﻥ ﺍﺧﺘﺼﺎﺹ ﻳﺎﻓﺘﻪ ﺍﺳــﺖ .ﺩﺭ ﺩﻝ ﻛﻮﻳﺮ ﻧﻤﻚ ﻭ ﺩﺭ ﻣﻴﺎﻧﻪ ﺭﺍﻩ ﺑﺎﺳﺘﺎﻧﻰ ﻛﺎﺷﺎﻥ ﺑﻪ ﺳﻤﻨﺎﻥ ،ﺩﺭﻳﺎﭼﻪ ﻧﻤﻚ ﻗﺮﺍﺭ ﺩﺍﺭﺩ ﻛﻪ
ﺷﻨﺎﺳﻨﺎﻣﻪ ﺍﻳﻦ ﺑﺨﺶ ﺍﺯ ﺳﺮﺯﻣﻴﻦ ﺍﻳﺮﺍﻥ ﺑﻪ ﺷﻤﺎﺭ ﻣﻰﺭﻭﺩ .ﺩﺭﻳﺎﭼﺔ ﻧﻤﻚ ،ﻫﻢ ﻣﻨﻈﺮ ﺍﺳﺖ ﻭ ﻫﻢ ﻣﻨﻈﺮﺳﺎﺯ.
ﺑﺎﺯﺗﺎﺏ ﻧﻮﺭ ﺍﺯ ﺳﻄﺢ ﺳﻔﻴﺪ ﻧﻤﻜﺰﺍﺭﻫﺎﻯ ﺁﻥ ،ﻋﻠﻰﺍﻟﺨﺼﻮﺹ ﺩﺭ ﺩﻝ ﺗﺎﺭﻳﻜﻰ ﺷﺐ ﻭ ﺍﺯ ﻛﻨﺎﺭ ﻛﺎﺭﻭﺍﻧﺴﺮﺍﻯ ﺻﻔﻮﻯ ﻣﺮﻧﺠﺎﺏ ،ﻫﺎﻟﺔ ﭘﺮﺗﻸﻟﻮﻳﻰ ﺭﺍ ﺩﺭ ﺑﻰﻧﻬﺎﻳﺖ
ﻛﻮﻳﺮ ﭘﺪﻳﺪ ﻣﻰﺁﻭﺭﺩ ﻛﻪ ﺩﺭ ﻛﻨﺎﺭ ﺁﺳﻤﺎﻥ ﭘﺮﺳﺘﺎﺭﺓ ﺷﺐ ،ﺧﺎﻃﺮﻩﺍﻯ ﻓﺮﺍﻣﻮﺵﻧﺸﺪﻧﻰ ﻭ ﻣﻨﻈﺮﻯ ﺗﺄﻣﻞﺑﺮﺍﻧﮕﻴﺰ ﺍﺳﺖ.
ﻫﻤﭽﻨﻴﻦ ﺳــﻄﺢ ﺗﻔﺘﻴﺪﻩ ﺁﻥ ،ﺑﺮﺧﻼﻑ ﺻﺤﺮﺍﻯ ﺷــﻦ ﻣﺠﺎﻭﺭ ﺁﻧﭽﻨﺎﻥ ﺳﺨﺖ ﺍﺳــﺖ ﻛﻪ ﺑﻪ ﻫﻨﮕﺎﻡ ﺗﻮﻓﺎﻥ ﺷﻦ ﻭ ﺩﺭ ﻣﻴﺎﻥ ﺗﻨﺪﺑﺎﺩﻫﺎﻯ ﻛﻮﻳﺮﻯ ،ﻫﻤﭽﻨﺎﻥ
ﭘﺎﺑﺮﺟﺎﺳﺖ ﻭ ﭘﺮﺍﺳﺘﻘﺎﻣﺖ ﺑﺎﻗﻰ ﻣﻰﻣﺎﻧﺪ .ﻧﻤﻜﺰﺍﺭ ﻟﻢﻳﺰﺭﻉ ﺩﺭﻳﺎﭼﻪ ﻧﻴﺰ ﻫﻴﭻ ﮔﻴﺎﻫﻰ ﺭﺍ ﺍﺟﺎﺯﻩ ﺭﻭﺋﻴﺪﻥ ﻧﻤﻰﺩﻫﺪ .ﺍﺯ ﺍﻳﻦ ﺭﻭ ﺩﺭ ﭘﻬﻨﺎﻯ ﮔﺴﺘﺮﺩﻩ ﺁﻥ ،ﻧﺸﺎﻧﻰ ﺍﺯ
ﺗﻮﺩﻩ ﻣﺎﺳــﻪﻫﺎﻯ ﺑﺎﺩﻯ ﭘﺪﻳﺪﺁﻣﺪﻩ ﺩﺭ ﺍﻃﺮﺍﻑ ﺧﺎﺭﻫﺎﻯ ﺑﻴﺎﺑﺎﻥ ﺩﻳﺪﻩ ﻧﻤﻰﺷــﻮﺩ ﻭ ﺗﺎ ﻓﺮﺳﻨﮓﻫﺎ ،ﺯﻣﻴﻦ ﺻﺎﻑ ﺍﺳﺖ ﻭ ﺩﺭ ﭘﺲ ﺁﻥ ،ﻛﻮﻩﻫﺎﻳﻰ ﺳﺎﺋﻴﺪﻩ ﺍﺯ ﺿﺮﺑﺔ
ﻣﺎﺳﻪﻫﺎﻯ ﭘﺮﻭﺍﺯ ﻛﺮﺩﻩ ﺍﺯ ﻓﺮﺍﺯ ﺩﺭﻳﺎﭼﻪ ﺑﺎ ﻟﺒﻪﻫﺎﻳﻰ ﺗﻴﺰ ﻧﻤﺎﻳﺎﻥﺍﻧﺪ.
ﭼﻨﺪﺿﻠﻌﻰﻫﺎﻯ ﻣﻨﺘﻈﻢ ﺩﺭﻳﺎﻯ ﺧﺸﻜﻴﺪﻩ ﻧﻤﻚ ﺑﺎ ﻳﺎﻝﻫﺎﻯ ﺳﭙﻴﺪ ﻛﻪ ﺑﺎ ﻧﻈﻤﻰ ﺣﻴﺮﺕ ﺍﻓﺰﺍ ﺗﺎ ﺍﻓﻖ ﭘﻴﺶ ﺭﻓﺘﻪﺍﻧﺪ ،ﻣﻨﻈﺮﻯ ﺭﺍ ﻣﻰﺳﺎﺯﺩ ﻛﻪ ﮔﻮﻳﻰ ﻫﺰﺍﺭﺍﻥ
ﺳﺎﻝ ﺍﺳﺖ ﺩﺭ ﺳﺮﺯﻣﻴﻦ ﺍﻳﺮﺍﻥ ﺷﻨﺎﺳﻨﺎﻣﻪ ﻗﻄﻌﻪﺍﻯ ﺑﻮﺩﻩ ﺍﺳﺖ ﻛﻪ ﺍﻣﺮﻭﺯﻩ ﺩﺭ ﻛﻨﺎﺭ ﺩﻣﺎﻭﻧﺪ ،ﺧﺰﺭ ﻭ ﺧﻠﻴﺞ ﻓﺎﺭﺱ ﺍﺯ ﻣﻨﻈﺮ ﻃﺒﻴﻌﻰ ﺍﻳﺮﺍﻧﻰ ﺣﻜﺎﻳﺖﻫﺎ ﻣﻰﻛﻨﺪ.
»ﺳﻴﺪ ﻣﺤﻤﺪ ﺑﺎﻗﺮ ﻣﻨﺼﻮﺭﻯ« ﺩﺭ ﺍﻳﻦ ﻋﻜﺲ ﺑﺨﺶ ﻣﻬﻤﻰ ﺍﺯ ﻫﻮﻳﺖ ﺍﻳﻦ ﻣﻨﻈﺮ ﺭﺍ ﺩﺭ ﻗﺎﺑﻰ ﺯﻳﺒﺎ ﮔﺰﻳﻨﺶ ﻭ ﺑﺮﺍﻯ ﻣﺎ ﺭﻭﺍﻳﺖ ﻛﺮﺩﻩ ﺍﺳﺖ.
ﺳﺮﺩﺑﻴﺮ
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1. In This volume of Manzar which was the third one internationally published we talk about the city beautiful conference
which was an honorary opportunity to get acquainted with João Nunes, the Portuguese landscape architect. His presences in
Tehran lead to an exclusive interview with Manzar magazine. He is a diligent theorist best known for his projects all over the
world; but the ideas behind his theories made him special for the magazine.
As Bernard Lassus wrote to me, landscape architecture is a future field in which people have a new definition for “place”. In
this case, “place” is a flowing matter which is obtained gradually through a period of time. Landscape is a profession that has
made this meaning the basis of the projects. João Nunes has also theorized this experience in Atlantic coasts, far from Europe.
For Nunesh, time is different forms of the earth that he designs; it can’t be seen.
2. The Iranian landscape in this volume is specified to natural scenes in iran. There exists a salt lake, located alongside
Kashan- Semnan ancient way. This spot is itself a landscape while making landscape.
The white light reflection of the salt in the heart of the deep dark night creates a magnificent scene in the endless desert, an
unforgettable scene near the Maranjanb inn (caravan-serai) of Safavieh era.
Its parched surface is so rigid that remains still in the sand storms and desert cyclones contrary to the falling sands of the
desert. The lake does not permit any living creature grow in, so there is no evidence of sand masses or thistles, only white
sheets of salt and jagged mountains in the background.
The white polygons of the lake are rhythmically spread to the horizon creating a unique and natural scene just like Damavand, Khazar and Persian Gulf. In this photo “Seyed Mohamad Bagher Mansouri” has selected a considerable frame for narrating the scene.
Editor-in-Chief

5

