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Mulazzani, 2010: 93.

Pic1: Barranco project 
is contemporary expres-
sion of a new urban land-
scape. Source: 
Mulazzani, 2010: 93. 
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world have been growing as much as the geo-
graphical environment in which they have been 
constructed allowed.  Several factors were 
usually involved in deciding where to establish 
��/�%6�7#+�5#+�%'#�8#48$�*'�/���+*#/�;/�%�4�+����
They include the cultural aspect, the spatial 
characteristics and the size of the community 
for which the cities were built.   From the sec-
ond half of the 20thcentury, the spread of cities 
led to the growth of disorderly urban structures 
in the suburbs.  Such structures were mostly 
constructed against the norms of urban devel-
opment in terms of cultural and geographical 
considerations.  Nevertheless, this has come 
into the attention of decision-makers over ur-
ban development over the past few decades. 
In fact, architecture experts believe that any 
new urban structure must be related to the 
original structures in one way or another.  

The development of Barranco de Santos 
path in Tenerife Island by Palrom and de Nava 

Arquitectos consulting engineers is a beautiful 
instance of such an approach. Barranco is a 
kind of ravine which crosses through San Cris-
tóbal de La Laguna and continues until Santa 
Cruz bay. During heavy rain falls, the valley is 
;��#5� 4$� +4<#%�<#+� 4"#$=4>#5�� ��'�+� /��+#+�
=445��8����%'#�'�+%4$�/���*�$%+�4?����%���$������

The approach that the organizers of the com-
petition adopted was to create two channels 
>�%'�����$8#�5��<#%#$�%4�*$#"#�%�=445+���5�%4�
;���*�$%+�4?� %'#�"���#6� %4� ?��/%�4���+���7$�58#���
However, Palrem team of designers adopted 
the approach of continuance and conducted a 
thorough analysis over the valley as well as the 
city and presented a solution different from the 
approach devised by the competition organiz-
ers.  Instead of denying Barranco, the solution 
promoted displaying the historical part of the 
city where the underlying structures from Santa 
Cruz to Laguna are located.  

In order to connect the different urban struc-
tures with landscapes based on Barranco 

principles, the symbolic characteristics of the 
city together with the topographic and environ-
mental features have been revived as well as 
indigenized in accordance with the disorderly 
modern structures of the city.   The new path is 
a place for leisure more than being a transport 
route.  Also, the path has been created in such 
a way that one could hardly notice it as it winds 
through the ups and down of the valley. 

The bridges are also no longer a means for 
passage.   Rather, they signify the poetic spirit 
of Barranco in relation to the environment and 
are in full harmony with the landscape.  The 
new structures and the pedestrian areas re-
semble the neighborhoods in a busy harbor city 
and the overall settings have been arranged in 
a way to create a classic image in the minds of 
the visitors.  Undoubtedly, the Barranco project 
is not a proposal with a retrospective approach.   
Rather, it is to be treated as a contemporary 
interpretation of the new urban landscape.  

Yann Nussaum, professor in lavillette ecole, Paris, Francen.
nussaumeyann@yahoo.com

Translated by (French to Persian) Elnaz Sadat Tayyebi, 
M.A in French Literature.
Tayebi.elnaz@gmail.com

Manuel Palerm in other’s View
Reviving Territorial Landscapes; Palrem Approach in Reviving ravine of Santos

7	
���
Pic 1

No18/ Spring 2012
40


