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Abstract | City is the most comprehensive collection of human
achievements in history, and the result of human activities in
the fields of culture, architecture, industry, art, social relations,
knowledge, ethics and politics. Urban landscape therefore, is
capable to explain quality of the relations among these areas and
convey their meanings in urban structure. Urban arts undertake a
significant role in the advent of urban landscape for instance in
social, economic, cultural and political contexts.
The present study is conducted on the assumption that art, as one
of the richest and most diverse spiritual capitals of societies, is able
to influence the creation of human-oriented landscape in cities.
An analytic-descriptive method is used to answer the questions of
“what” are the applications of urban arts in urban landscape, and
“how” wall painting can help to achieve a pleasant and humanoriented urban landscape.
The results of the study shows that urban arts influence both subjective
and objective approaches of the urban landscape and the potentials
of this art is effective in the fundamental features of urban landscape
as “readability”, “identity” and “beauty”. Ten functionalities of
wall painting have been detected, which are involved in achieving
the characteristics of a pleasing urban landscape. Wall paintings are
more effective in readability and identity possession of the urban
landscape than the urban beautification. This reveals the in-depth
and lasting influences of wall painting on urban landscape, which is
indicative of applying the effect of art on mental layers through the
city’s appearance.
Keywords | Art, City, Urban Arts, Wall Painting, Urban Landscape.
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Introduction | City can be considered as the greatest
achievement of human civilization. This position
is due to the achievements of human in various
fields of activity within urban areas. City is the
most comprehensive set of human achievements
in history which is the result of works in the areas
such as culture, architecture, industry, art, social
relations, knowledge, ethics and politics. The city
environment is a field of interaction and reflection
of mentioned areas. Being the underlying factor of
interaction among these areas, cities may as well
lead to their internal conflict. Accordingly, urban
landscape can explain the quality of the relations
among these areas and convey their meaning in the
urban structure.
Basic human needs such as safety, social interactions,
trade and production led humans to communal life
in an environment beyond farming and hunting
colonies, and created the cities. Phenomenology
of the cities in different periods of history, clarifies
that similar needs led to the formation of the cities.
These needs contain a combination of material
and metaphysical issues of human, throughout the
history.
The ignorance of each group of needs, which led
to urbanity, can make the urban life disordered, and
transform the urban space to the battle ground of
the different areas of activity. Our understanding
formation of our surroundings depends on two
factors: the physical structure and its meaning. The
meaning existing in our surroundings can be the
result of our experience of the space or any other
work or structure such as natural and artificial
attractions, and art works which intend to express
and convey a meaning.
“Manmade [artificial] attractions: as the title
suggests, are made by human and classified into two
groups of tangible and intangible attractions.
a) man-made tangible attractions: such as gardens,
markets and shopping stores, buildings and sporting
events, local events, calendar events, historical and
archaeological monuments, galleries, archaeological
areas, industrial areas, traditional architecture,

treasures, religious tombs and shrines, monuments
of artistic and scientific-literary faces,etc.
b) man-made intangible attractions: such as
cultural heritages, literature, culture, subcultures,
pop culture, music, dance, culinary culture,
etiquette and behavior patterns, unwritten rules,
national and religious rituals and ceremonies of
the community such as Nowruz, Yalda, Zurkhaneh
and athletic sports, traditional religious mourning
ceremonies, weddings and marriage, and ...”
(Nasirian, 2013: 13).
The present study is based on the assumption that
art, as one of the important fields of human activity
throughout history and one of the richest and most
diverse spiritual capital of societies, is able to play
a constructive role over the creation of a humanoriented landscape in cities, whether as a method or
objective. With this assumption, the present study
seeks to answer the following questions:
1. What are the functions of urban arts in relation to
the urban landscape?
2. What is the role of wall painting as a form of
urban art in developing a pleasant and humanoriented urban landscape?

The Necessity of the Research
Iran’s society today is based on a rich historical
and cultural context which art and culture are
of its original foundations. The more today’s
Iranian society becomes fragmented from its past
institutionalized cultural values, the more the
sociocultural disorder and lack of identity will be
improved.
Iranian’s historical experiences and technical
achievements in both “architecture-urbanization”
and “art” nowadays make us to establish a correct
and efficient link between these two elements. On the
other hand, the development of urban communities
has brought together a vast spectrum of artistic
fields as “urban arts” which could play a cultural,
artistic, identity-giving, communicative, and social
role in public and urban structure. Despite the vast
application of urban arts in Iran, and regarding
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their importance in the urban landscape and their
influence on it, a few scientific studies have been
carried out so far about them. Most of the previous
studies have adopted a historical or a purely artistic
approach. The role of urban arts from various aspects
like social, economic, cultural and political aspects
has not been truly investigated in the creation of
urban landscape. The vast usage of these arts in the
urban environment and their long lasting effects on
the urban landscape and environment illuminates
the necessity of researching in this area.
Research about functionalities, consequences, and
cultural attachments of urban arts and the study
of the effects of urban arts on each of the culture,
politics and society would ultimately lead to find
its roles in the formation of urban landscape and
give meaning to them, require to bring up numerous
interdisciplinary topics to clarify the link and the
relations between the art and various contexts of
urban life.
This study has been conducted with analytical
method and library resources were used in data
collection.

The Effects of Urban Arts and Wall Painting on
the Environment
Urban arts cover a wide range of functions containing
cultural-artistic, informational- medial, educationaltraining, beautifying, identity-giving, economicadvertising, political-governmental functions. This
diversity in functions is due to the qualifications
of these arts in providing and dealing with the
audiences. Among the urban arts, wall painting
possesses a significant capability to be read and its
relationship with citizens is more general, persistent
and extensive, therefore “it can be considered as
the social form of painting. The functional aspects
of wall painting have experienced, through the
different periods of history, many ups and downs
whose concordance with social changes and their
interactions are clear proofs of wall painting’s
social approach and awareness of society leaders
and executives of its social capabilities” (Zangi et
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al., 2012: 86). The historical foundation of wall
painting and its role in expression and transmission
of the meaning in different historical periods have
made it a good basis for modern urban functions.
“Wall paintings have undertaken a symbolic role
over time which, in combination with nature, has
created an exquisite and unique view. Moreover, in
each region and distinct, this symbolic role is one
of the cultural commonalities of the people, and
nowadays everybody in the world tries to protect and
pay attention to them “consideration of the cultural
landscape” (Sheikholhokamayi & Mir-Shahzade,
2014: 638). According to Pierre Donadieu1 “the
essence of cultural landscape is the perception of
audience as a particular social group, of the space
in a particular time” (Mansouri & Atashinbar,
2014: 13); and artwork is a factor to stimulate and
guide the citizens’ perceptions, and reflects the
dominant culture of the society and its effects and
consequences.
Art works created to be publically exhibited in the
urban space, are naturally the results of artists’
living experiences in that environment, and also
are influenced by their connection with society
(Pic. 1, 2 & 3).. Consequently, these art works can
correspond to the characteristics and dominant
values of the society. "Urban art works are created
in relation with dominant culture of the society.
Incompatibility of a work of art with general culture
would disrupt the mechanism for making culture in a
city and eventually in a country. Urban space can help
to straighten and stabilize the general culture. Such
works organize the cultural values of a people, orient
the direction of changes in a society and reinvigorate
its inhabitants’ soul” (Eskandari, 2013: 73).
The social origin of urban arts has made a harmony
between the diversity of art works and the diversity
of cultures and social structures in a society (Pic 4
& 5). In fact in the field of urban arts, the artists’
personal and subjective criteria, which afford
the creativity and diversity of their artworks, are
combined with the social values and principles, and
this made the urban arts to be in a situation responsive
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Pic 1: Wall painting based on folk tales, technique: color on cement
surface. Source: collected works of Tehran Beautification Organization.

Pic 2: Wall painting with literary and epistemic themes, technique:
color on cement surface. Source: collected works of Tehran
Beautification Organization.

to the urban society. Therefore, urban arts should be
considered as the function of a phenomenon that is
the city, human social life and its affairs. “Cities are
just like the humans, if we do not establish an honest
relationship with them, they would remain like a
name or an external form, and be forgotten shortly
afterwards. To establish such a relationship, one has
to observe the city, and realize its particular feature,
its ego, its soul, its identity, and the condition in
which its life has been gradually formed” (Klima,
1999: 191). In order to achieve a desirable urban
landscape by applying the urban arts, it is necessary
to recognize the capacities and attachments/annexes
of this kind of arts urban arts. “Social cognition and
sociological study of the environment is absolutely
necessary and irrefutable in order to produce and
present an art work created and designed for general
connection with the audience” (Zangi, 2016: 166).
Meanwhile, since the reading of the wall painting,
as a way of painting, is easier, it can give identity to
the urban space by the combination and interaction
with architecture. Due to the fact that it is easier
and more generalized to interpret meaning from an
image than from architectural form and volume,
wall paintings help the citizens in interpretation
and recognition of the social and cultural identity
of the environment, and eventually mental in
organization of the urban landscape. Therefore, wall
painting should be considered as a pivotal factor
which gives meaning to the space and facilitates
the understanding of that meaning for the citizens.
“Architecture is a set of colored spaces and volumes
with various visual features that communicate with
wall painting by the very colored surfaces, objects
and shapes which can be thought of as independent
art works in them” (Ghazaeian & Haghighatbin,
2013: 159); (Pic 6 & 7).

Discussion and Analysis
With regard to the urban landscape, we consider
those subjectivities arising from or dependent on
objectivity. The subjective image and meaning
dimensions of the landscape are the result of our
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Pic 3: Wall painting with literary and epistemic themes, technique: color
on cement surface. Source: collected works of Tehran Beautification
Organization.

Pic 4: Wall painting with surreal theme, technique: color on
cement surface. Source: collected works of Tehran Beautification
Organization.

judgment, analysis and subjective interpretation of
the objective elements within the urban space. Thus,
objective elements, containing or evoking meaning,
can effectively play a role in formation of our
mental image, and eventually guiding and shaping
the urban landscape. The feature of art works and
their mental, moral and emotional pre-constructions
can have the most effect on the following factors
(Shape 1):
- Producing and presenting a meaning which leads
to identity and attraction and validates the existing
identity;
- Providing beautifying and softening elements of
the space through the aesthetic capabilities of art;
- Facilitating the reading of the city through creating
a context and softening and explaining the existing
context in the urban landscape.
The urban landscape would be more human-oriented
if our mentality about the city becomes closer to our
human principles and criteria, and the presence of
humans becomes more perceptible in the structure of
the city. Definition of city as a living phenomenon is
due to the presence, living and dynamics of human
within the city. When the human presence prevails
over the urban structure, the city would become a

human-oriented and anthropocentric environment.
This is one of the most important urban features
nowadays facing serious challenges, so that the
concepts of humanism and human values are facing
serious problems in both the developing and underdeveloping cities. The shift of the values towards
materialism, prosperity and economic capital in
developed societies has interwoven the societies
with unilateralism and hindered human concepts
by self-made obstacles. Besides, in undeveloped
societies, fundamental poverty has spread the
concept of poverty into all the social, cultural and
economic areas, and as a result, has put the basic
materialistic needs such as subsistence, shelter and
occupation before human values and principles.
Extensive poverty would force the members of
society to fight against the spirit of humanism.
On the other side, art has always sought to preserve
the human dignity and explore and express the human
values. Throughout history, art has been considered
constantly as a balancing factor and has been reread
to reveal the human spirit and ideal beliefs of people
of different periods who share the same opinion
about the “human value”. The entrance of art into
the public sphere has invigorated the human spirit
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Shape 1: Triple effects of wall painting on urban landscape. Source: Author.

of the environment and made the space pleasant and
meaningful. “Wall paintings are capable of giving
identity to city, and transfer to us our national and
ethnic memories from past generations and to our
future generations from us” (Hosseini-Rad, 2013: 64).
Urban arts link physical spaces of the city with
their meaning and act as a strategy which develop,
promote and express meaning in the city. These
arts can reflect and keep alive the history, honors,
values and changes of the city and its people in the
urban landscape, whether in a real or virtual way.
“Landscape does not appear by itself; rather it is the
gradual result of human experience in the space. City

is a kind of space whose physical environment aspects
cannot be removed from the history of thought and
minds of the citizens who have built it. Accordingly,
urban landscape is the citizens’ perception of the
city which can be obtained through its symbols”
(Mansouri, 2010: 23). Urban wall paintings are also
capable of adding cultural qualities and creating
added value to urban landscape. Due to the fact
that art works can give quality to the environment,
they undertake a significant role, alongside the
architectural structures, in forming the cultural
landscape of the cities. “Art and artist can transform
a space to a place by giving identity and meaning to
it and benefit from cultural and historical symbols,
values and norms accepted by society in their works
to gain this goal” (Ghaffari et al., 2014: 522).
Given that public spaces like streets and squares
have greater effect on formation of urban landscape
among citizens and tourists, urban arts like wall
paintings and volumes and sculptures intensify
this effect with their general approach and public
exhibition and give it meaning and direction in
order to become attractive, popular and beautiful.
“Attraction of the place, or the beauty and variety,
is considered as one of the factors to create a
pleasant urban space, actually this is a fact that has
been declared r repeatedly, directly or indirectly,
by urban planners, artists and sociologists such
as Oldenburg, or scholars such as Christopher
Alexander, Montgomery and others” (Hatami,
2013: 205). “Art is used in public places mostly to

Table 1 :The functionality and efficiency of urban wall painting in straightening the features of urban landscape .Source :Author
The readability of
the urban landscape

Wall painting as the clearest and most explicit urban art, regarding the way of exhibition and communication
with audience can be considered as an urban media that both transfer its own message, and facilitate the
reading of cultural and social features of the urban environment in mass communication with citizens and
invigorate the urban landscape in terms of readability.

Urban landscape
possession of
identity and meaning

Meaning and identity build the subjective factors of the landscape in relation with which citizen will
understand the urban landscape. Urban wall painting is a type of art which through an artistic, innovative
and attractive expression gives sublimity and endurance to the concepts, as well as identity to the landscape.

Beauty and visual
quality of the urban
landscape

Urban beautifying is indebted to factors such as green spaces, colors, forms and volumes, and art works. Wall
paintings of various techniques are one of the representations of artistic beauty which are able to bring the
beauty essentials of the environment into the urban spaces by conducting its visual capabilities.
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Shape 2: Introducing the urban wall painting affecting urban landscape. Source: Author.

bring character and attraction to the space or merely
to beautify it. People recall places because of the
art works existing in the space, in other words, art
plays the role as the symbol of the city”. (Mustafa,
2009: 77; quoted from Ghazaeian & Haghighatbin,
2013). The effectiveness of urban arts including
wall painting in urban spaces coincides with their
multiple functions.
The functions of urban wall painting, which are also
affective in the appearance of humanistic features
of urban landscape, have been generally classified
as follows (Shape 2):
1. Cultural value creation
2. Artistic value creation
3. Performance over time (historic value)
4. Identity-giving to environment
5. Compliance with elements
6. Compliance with architecture
7. Educational functions
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8. Political functions
9. Beautifying the environment
10. Functioning as a media
According to the essence of urban arts, urban wall
painting helps the promotion and improvement
of the urban landscape through affecting on three
attributes “readability”, “identity” and “beauty”.
In table 1 functions of wall paintings about three
mentioned attributes of urban landscape have been
indicated.
Considering the infrastructure (hidden) and
superstructure (apparent) effects of urban arts in
formation of human-oriented urban landscape and
the variety of these effects by its numerous functions,
the necessity and utility of each mentioned item is
obvious in some of the features of urban landscape.
The direct effect and utility of each ten functions
of urban wall painting on attributes readability,
identity and beauty have been analyzed in table 2.

Narrating landscape in wall paintings

Pic 5: Wall painting with the subject of “Mother”, technique: color
on metal sheets. Source: collected works of Tehran Beautification
Organization.

Pic 6: Wall painting with religious theme, technique: color on
cement surface. Source: collected works of Tehran Beautification
Organization.

Conclusion | Art works are based on the cognition
and the subjective determinations of the artist,
whereby artistic production is basically a process
to represent, actualize and objectify the artist’s
mentality. In Urban arts, the subjective content of
the art work is adjusted with the objective space of
the environment, and joins to the existing objectives
in urban spaces.
In fact, urban arts are possessed of two subjective and
objective aspects which affect both the subjective and
objective approaches of the urban landscape. Urban
wall painting as a form of visual arts can implement
the mission of this kind of art in urban space. The
potentials of this art are influential through the

following processes in fundamental features of urban
landscape such as “readability”, “identity”, and
“beauty” (Shape 1):
• Producing and providing a meaning which leads
to identity, attractiveness and authentication of the
existing identity
• Facilitating the reading of the city through developing
a context, together with softening and explaining the
existing contexts in the urban landscape.
Ten identified functionalities of the wall painting
art in the urban landscape (Shape 2) are involved in
the achievement of the ideal characteristics of urban
landscape, and the application of these effects is shown
in Table 2. An interesting point within the results of

Table 2 :Effectiveness of ten functions of the urban wall painting on effective features of the urban landscape .Source :writer.
The effects and functions of wall
painting

Urban landscape
readability

Urban landscape possession
of identity and meaning

Beauty and visual quality
of the urban landscape

Cultural value creation

*

*

*

Artistic value creation

-

*

*

Efficiency over time (historical)

*

*

-

Giving identity to the environment

*

*

-

Compliance with elements

*

-

*

Compliance with architecture

*

-

*

Training functions

*

*

-

Political functions

*

*

-

Beautifying the environment

*

*

*

Media functions

*

*

-
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Pic 7: Wall painting with cultural theme, technique: mosaic with pieces of tile. Source: collected works of Tehran Beautification Organization.

this table is that despite the public perception, the
readability and the identity of the urban landscape are
benefited by the wall painting functionalities more
than the beautification of the urban landscape. This
is indicative of the deep and gradual effects of wall
painting in the urban landscape.

The results of the current research show that art
works are influential in achieving the desirable
features of urban landscape and also attaining its
humanistic attributes and criteria. Therefore, correct
usage of urban arts can affect the attractiveness, the
comprehensibility, and the identity possession of the

Endnote
1. Landscape theorist
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