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Joao Nunes in

Other’s View
JOAO FERRIERA NUNES

Michael van Gessel, Landscape Architect.
michael@michaelvangessel.com

In May 2002 we started the Foundation for
the Landscape Architecture in Europe (LAE)
with the purpose to promote the development
of landscape architecture in Europe by publish-
ing periodically an informative and critical over-
view of relevant projects and developments in
the field of landscape architecture in Europe
(European Landscape Architecture Yearbook).
So far LAE has produced two books in several
languages: ‘Fieldwork’ in 2006 and ‘On Site’ in
2009. Preparations for the next book are well en
route. This third book will be published in 2012.

For each publication a Selection Committee
is appointed by the Board consisting of pro-
fessional landscape architects from all over
Europe. After distributing a call for entries the
Committee makes a critical and motivated se-
lection of exemplary plans received. Some for-
ty plans are selected out of four to five hundred
entries. The Committee may also propose top-
ics for essays in the book, based on its finding
during the selection process. This year Joao
Ferriera Nunes was member of the Selection
Committee of which | am chair.

In that way | finally met Joao in person and
extensively. | had only met him once briefly in
Barcelona where we both defended our plan
that was nominated for the Rosa Barba Prize
2009. But | new his work for years. As | was
chair of the Selection Committee for all three
books (only the chair remains the same for
three books, the members change with every
issue) | saw alot of plans in the last nine years.
His plans and executed works stand out. Their
quality is clearly evident. No wonder his Mon-
dego Green Park in Coimbra features on the
cover of ‘On Site’.

This Park is a hallmark for Joao’s oeuvre.
His projects are evident, strong, ‘to the point’,
serene and poetic. No fuss, no showing off, no
futile decorativeness no evident design. It is all
about space, spaciousness and context.

Landscape architecture by definition should
be grounded and in that way contextual. Every
location gives its own set of possibilities and
constraints but also inspirations. Good practice
is a practice that listens intensively to the loca-
tions, looks for its hidden qualities and discov-
ers its unknown potentials. Joao and his office
does that exactly. In that way every projects
fits like a glove into its context but also adds
something to the area. It grows, so to speak,
out of the location and the wishes of the com-
missioner. The syntheses is far more than the
sum of both.

Poetry in landscape architecture lies not in
what is designed, not in the objects, elements

or structure, it lies in the in between. In the re-
lationship between the elements, in what is left
out, in the unsaid, in the void. Projects that
show restraint, have an evident simplicity, fit
the location as though they were always there,
are projects that will sustain over time and will
keep their value and functionality. A good ex-
ample of that eternal quality is Silves Castle
Hillside, the access to the castle.

The other element that marks quality is the
way materials are chosen and used. Restraint
in the amount and the way materials are used
is a great sign of quality. Joao knows how to
this is in an exemplary way. He uses very little
variation in material and keeps to a very evi-
dent and simple way of introducing this material
in his projects. Quality is shown in this choice,
suited to the location, and the way it is detailed.
Like a perfect suit: exceptional tissue with a
perfect fit. Not flashy at first site, totally unob-
trusive, but on second site subtly and perfectly
detailed.

So no wonder our discussions in the Selec-
tion Committee of this new edition of the Year-
book of LAE were like colleague that new each
other for ages. We thoroughly appreciated
each others motifs and understood each others
opinions instantly. It was a joy finally meeting
and working together with this great landscape
architect.

Amsterdam, August 20, 2011
Michael van Gessel

Nunes,“Topographic”"
Landscape Architect

Seyed Amir Mansouri, Ph.D in Urban
Studies with landscape proficiency,
assistant professor in university of Tehran.
seyedamir.mansouri@gmail.com

The cityscape aesthetics conference was
held from 10th to 12th of July by the city beau-
tiful organization and Nazar research center
with the honorary presence of Jodo Nunes, the
Portuguese landscape architect. He mentioned
two main subjects in the seminar that promotes
his position from a professional expert to a cre-
ative theorist artist.

In his theories he indicated the time as the
basic element of perception and any object’s
identity throughout its life. In the article that
he declared, he interpreted our explanation
of “phenomenon” changes, just like in physics
and philosophy where time is considered as a
matter of reliability. In this sense, he considered
the life of a “phenomenon” or the “landscape”
a flowing matter which continues in the present
and future. His interpretation makes the “land-
scape” a fluid, social and objective in Nunes’
time theory frameworks that are all obviously
used in his projects.

“Earth flowed landscape” was the other sub-
ject he mentioned; a kind of landscape that de-
rives its atmosphere, perspectives, variety and
physics from earth. “Earth flowed landscape”
is an interpretation that was used for making a
centralization in Nunes’ projects and exagger-
ating the topography. In the projects in Beirut

and Milan he goes back to the “natural form” of
the earth which was deteriorated in the process
of time. In this approach the earth transforms
from a “flat platform” to a “wavy range” that in-
cludes hierarchical network and the creation
of visual corridors and by the establishment of
elevated platforms of observation. Therefore
the base element in landscape is the “earth”
which is transformed back to its primary shape
because the emphasis is on the “elevated plat-
forms” and not “flattening”.

Paying attention to the topographic qualities
of the earth to this extent is his specialty. In Ira-
nian landscape history, further attention was
payed to holy mountains of Rahmat in Shiraz
and Dalahou in Bistoon and many more. They
chose to put their thrones in the domains of the
mountains, such as “Persepolis” and “Takht-
e-Kavoos”. They also carved their sacred
beliefs or their champions in the holy moun-
tains. “Naghsh-e-Rostam”,“Tagh-e-Bostan”and
“Cheshme Ali” are the examples of the sanctity
of earh in the spiritual life and civilization. “earth
flowed Landscape” explains Nunes’ profound
approach to the earth and its flowing meanings
in human minds.

In the east, stone gardens, reflected the
sanctity of earth in another way. Stone, rock,
sand and soil are the different types on the
earth which get a holy spirit from nature and the
earth in Taoism beliefs. They are used in reli-
gious sets of Chinese and Japanese gardens.

But today Jodo Nunes has a different ap-
proach to the earth. Neither he considers it as
an ornamental element for decoration, nor does
he try to bring back the mythical beliefs in the
modern era where everything is reasonable.

He has given a new definition of earth; in
which the earth is the producer of real and sur-
real beauty. The formal beauty uses the visual
and spatial variety to emphasize on it's the el-
evated platforms and refers the inner beauty
that is recognized by mind to the untouched
nature. An eternal memory that reminds the
human beings of the pure nature; a memory
that is perceived in a one day journey to the
fields, Hafiz said. In this case, the earth is a re-
cycled element that makes the background for
the landscape; it is not the irrelevant any more,
it is the context.

Tehran, September 6, 2011
Seyed Amir Mansouri

Footnote

1. Topographic (Earth flowed) is referred to what
flows on earth; anything that is flowing on or with
earth. Topographic (Earth flowed) landscape is a
kind of landscape in which the earth and its natural
form plays the most important role.



