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as Blade Runner. Source: 
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-Maderuelo, J.( 2008). La idea de espacio en la arquitectura y el arte contemporá-
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Pic1: in Matrix movie, the 
dimension of the public 
is conceived as a new 
way of perception, under-
standing, and acting of a 
dubious reality. Source: 
he4rty.deviantart.com.
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against the landscape is framed from the principles deriving from the ar-
tistic vanguards and modernism of the 20th century and their operational 
tools in the architectural project. From this perspective, the idea of space 
in architecture is presented as a paradigm and necessary argument of 
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ries of considerations concerning the concept of landscape, "Towards the 
landscape” as arguments and principles surrounding which arises the need 
to offer and to rethink a new sense of space as a landscape dimension.

Review the idea of space from this point of view is determinant in the ar-
chitecture and entails the need to rethink her, or better in the term Borge-
sian "Renegotiate her" through the concept of landscape as a mechanism 
able to articulate and propose a system of relations with the environment 
and the territory where the project of architecture and landscape acts as 
a device.   

Rethink the idea of space offering a new physical and conceptual di-
mension of the landscape itself according to our time. This search pro-
cess required to renegotiate any code involving a brace of thought, action, 
obligation, or participation, and review, in turn, the concepts of representa-
tion of reality, paradigm of our convulsive, ephemeral and dynamic time. 
The territory and the city have come to become a copy of his representa-
tion of his maps and plans, including their imaginary. Their reality is in the 
cartographic representation as normative legal connection, thereby evad-
ing the presence of man. The landscape must be the result of the interac-
tion between the coordination and social participation and the critical proj-
ect. The relationship between systems of even heterogeneous elements 
among them, should be placed in sequence constitute a semantic unit.

It is a fact that the landscape is changing in time, this is their main 
characteristics. The continual reinvention of landscapes is possible and 
necessary. The source or origins of our reinterpretation depend on our 
sensitivity to discover the working of the landscape colonizes or natural.

Keywords: The Idea of Space, Public Space, Territory as System, In-
tangible, Project such as Innovation, Landscape as Device, Paradigm of 
the Gaze.
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