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Pic1: Renault Technocen-
tre. Provost’s extensive
knowledge of the char-
acteristics of plants and
their extensive use in the
design. Source:
www.Panoramio.com
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Pic3. Andre Citroen Park.
Topiary as a historical
symbol and the Regular

linear geometry are some
of the important proper-
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Pic2: Aquatic Garden. Or-
ganic forms and Interven-
tion in earth as the main
feature of Land Art are the
most important qualitis of
Provost's designs in his
first period of work. Source:
www.Panoramio.com

ties of Provost's design
during his second period
of porofessional work.
Photo by: Alireza Shak-
ouri Moghadam, 2011.
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Pic6: Mythical Fountain in

Versailles garden. Source:

www.Wikimedia.org
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Pic4: Urban Belvedere
in La Defence. Recall of
Classical water fountain
in the case of modern and
minimal forms. Source:
www.Panoramio.com
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Pic5: Parc Diderot. The
rocks in cascade remind
Japanese Zen rock gar-
dens. Photo by:
Seyed Mohammad Bagher
Mansouri, 2012.

W oann; JloS @ 590 I s

Cdigis

Jlogd ;2188 5l g ol g piae 331> S, (Grand Prix du paysage) awil sl g less Lo olis .\
8l oy aie (6 lans dirn) 0 (st SB35k s 45 398 oo 0l (Ggmil B ate lowe i & S

oads 5l Gus )b 55,0 40 (Place de la Concord) 5,555 o 514 el (6 s s b (Bu )l jeoee Y
Bl alar 31 4l e (Fo 5 T 5 (6l 8005 258 700 (3350 3 T o o elBsY e a5
.l (Champs Elysées) o555 Ll (Arc de Triomphe) s,

Sl 5 3,1 18 o 59, 0 50 5 Pl 970 Ll 53 45 Sl G b ()5 Skl 55 e s uslasY ¥
o L1100 58 )

Archi.ru awy, Jlie ol lare Colu 10 b (o)l55 5 Jas 4 F

Sz 5l s 5 ol ameie LT )5 s 8395 (0 5 el Cidiige ylsie (Marshall Plan) JLs b 7 b .0
A skl &;?)I oy ogm olallbo S SLS )¢ b)) sloyeiS 3l (6 ks 4 a5 conl pgo Sl
sl slap 5l BB 5 a8 (o BB 5 Candl S UL Sliaie Jloxe <R+ AVAAY) S Lo 2 959, F
8,5 o0 oolazul Jlgl )8 4y gaiin G, g (5,5 LS ¢ Sxie

By Jae cdlol g Jls 22k, Blaie 4 a5 w08 90 403 50 psila g Gz JISal (o, B Y
Blo o Sl g o S

e i 48> Ll s )] g5 hwgr (elS dex 5 VAP o e (1Y) Skl e

(b g sale DL S 0 e a5e Azsie s dez g g lons (loj LaB (VTAR) 0y iS55 505 0
Sl )lal: o)lyes . golaiel (oY doz 3 e (358 15 (65l e 5 (5 lone (VYAA) .65 Loks 53,9555 5 (Shigey e
i S oKl

1095 sl SedS slodazmo S o la polas ol Soolw b gwer (55 >
S8 esliiul 3,90 (5 5 Glowws (97 (AN Ellae 5 w3 oo (pwiin 5 03le (ol
(ool (s ol analr 5 S8 5 T )8 PRI T 55l sn Sl S oo
S S Sanlyolas (5 5 daal 5l Slie a5 g9 (T ALIST 95 O )b s
358 & yario 35 LT o 5 995 I S s (e 4 05 o e | 0

5 At
Sl g 0 o0 S a2l &y Slaie (g jlame iy Wb1S 5 S 5L
Sz 5l g sy ol Sl o 285 18 g o 990 (S5 50 5k slad
Cte (S sLad dlml 4 S ln 1) (S5UsS slagty) Shieplexe cpgd (Sl
5 20 @y 5l ol 5lod o5 cpolae (s i (sla il 55l Al o5 w8 s
kles 7o ams o gl oo o 53U cou el [0 99, ol 0g (o)l S
] P GG (S IR L (sl S slap b g I Sl (ib 4
) S5 (65Lgls )6 bl e (i 4 206 Sl Sy g 00T ol aldS
SeoalST a0 Glgia Ty 5,55 Sl Ol a8 093 pledl e g
S ke pglas 1l (95 digad 993 BT il (slsyg (ULl 4sjo 5 592
2305536 5 (Sloj sloe 99 51 190 L (sl £l SIS JSS oy Jgbo 50 (oo
SLgl ;5 (sgmil B L g ool (oo 990 81 10 955 (55950l S8 a2 5L s

WA o) ) Voyla



#!

el

from the Current Nature to
the Historical Nature

Critique on Alain Provost’s Style in landscape Design

Samaneh Rahmdel, M.A in Landscape Architecture, Uni-
versity of Tehran, Tehran, Iran.
Samaneh.Rahmdel@Yahoo.com

Abstract: Post modernism was initiated as
a logical result of resenting modernists anti-
native policies of in the 60s. Postmodernists
considered the context, geography, history
and culture of every event of the society as the
most important factors in defining identity. In the
field of landscape architecture, since Land Art
movements in the 60s, the contextualists have
taken the quality of geographic features of the
site into consideration. There was wide range of
attention to the European classic art of garden-
ing since the early 80s and the French garden
became the sample for many landscape archi-
tects of the country. Undoubtedly, there was a
sense of pride for French history in these ap-
proaches. The gardens were not valuable only
for their open spaces, but also for their fertil-
ity. Basically, gardening was of a great value
in the French history and the gardeners were
engaged in the court. The vivid role of Versailles
Nationale Superieured’ Horticulture Ecole in the
revival of this art cannot be taken for granted; a
school which educated well known landscape
architects such as Alain Provost.

Alain Provost is unquestionably unique
among landscape architects who are influ-
enced by historical gardening. He has reused
the historic French landscape and created the
first postmodern Andre Citroen Park in the
world in the 60s by impressible naturalist ap-
proaches of their time and being influenced
by British gardening that had a tendency to-
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ward organic creations. The track of historic
influence can be found in both physical and
symbolic aspects of his design. The reason
for this change of approach can be sought in
his academic education in Versailles Nationale
Superieured’ Horticulture Ecole. The significant
factors of French gardening such as topiary,
playing with water and predominant geometric
order are the prevailing aspects of his designs
that have been modernized in his special way.
Alain Provost has been influenced by minimal-
ism with the idea of eliminating the unneces-
sary, but in contrary to minimalists he doesn’t
ignore the external elements such as the his-
tory of the region and uses historical elements
in his designs as identical symbols; the sym-
bols that reminds the Parisian favorite original-
ity and demonstrates their magnificent history.
He just excludes the luxury, exaggeration and
antiquity and replaces them with modern ma-
terials. In his contexualism approach, the cul-
tural aspects are prevailing and the historical
landscape elements have an objective impact
on revitalizing the cultural features of historical
landscape in every urban landscape.

Provost’s projects are perfect examples of
continuity of landscape throughout history. The
classic form of French gardens have been tran-
sited through time and influenced by diverse
events to be expressed in a modern way. The
French gardens are fully accomplished in the
city gardens by Alain Provost.
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Pic8: “The Cross”.By ka-
zimir Malevich. Modern-
ist minimalists iliminate
everything to reach to the
pure form. Source:
www.Vanabbe.nl.

Keywords: Alain Provost, contextualism,
French gardening, geometry, minimalism.
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Pic7: Granite  water
nymphs sculpture as the
modern fountain with the
inspiration of traditional
water nymph fountains.
Source: www.Flickr.com



