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Pic2: pittoresque object
reveals the truth of the
contemporary world like a
crystal ball. Picture of Sep-
tember 11th in the crystal
ball. Source: author’s per-
sonal archive.
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Pic1: Vibrant domain and
endless boundary of pit-
toresque is confined with
aesthetic categorization.
Source: author’s person-
al archive.




2y (xe 0 a5 ol ool AL (Slaicd (695) Ligle
g 35tz |y e g o 2l glooke 31 o il Wl g 4ol

09N (D g 03 025 o JSb (a5 (55,8 MLelS
s &S J ez ol Ky o BN o llase
s (5 e 50 S o ol Galisee Sl e o T 51 lolixe
0 el sgs &y S oSin 9.5 (5L 3 L o Solidlly iy
Je N BV ol gloai_igi ;o 1aid &5 .ailes ol

1093 e 1 45 00,8 8150 aizmen 8L ¢ by, JLu ¥
Iy i 45 Sy 85 Sy 2 08 g0 _aloisls oo B 4o

B8 oo 555k poles oz 05 5 B 8500

S

The Metapolis. Diction-) u—Jslie J—io slasbiosly a5l .\
Actarl ..y 4l Lzl (ary of Advanced Architecture
03 y5ls |y Mol i (Bodsie )5 uile s Ly ¥ oY o
ol 81 ea i 0s,51 (beAULE) Lsj 8515 LS ol ailo o
S5 ae (puritain) oSt (ol S8 S 5l abs) Glsie 4 ol
5 (Jardin latent) « iz gb> e b (S8 bls )l sl
(ViSion) jicw : cils valys S jsin aise slo S 5l gl
s(variations)gs—s 5,35 « (Mouvement)e s > 5 i o«
ae) cnl ;5 02 ldsS o) slas S wsg - (sENSibIlite) ool
3 )NS gad )L ul |y sl cpl (59 it (i s, 2l b 4
g oSl o1y olaS S st Sojglginl 05 bl 4 Losass
2y 0 oSS S e 4 g 00ld dgs g el e (slajle

.project on the City 1, Taschen, 2001

dalllas ¢y 835> 10 S jsin? (laic b il 5l allie Y
sl okal yy €alisee sloaie 3l ilyj & od 5 ol il
Slesio (dy Jis s Gy ol el (T ale 10000355 05
&l Yoo ¥l ;o (DAPA/DAP) Kin s &)l55 ol 8 pmags 5o
03,5 3 bagi &laie 5 (5 lone > SIS0 (A9 Aaly
S5l 5 5 (Ll sl B ol Ktngsy 5l JSte Modler
Golors olKingly Lags Salos 90 (55 T (glial) 55 0 00 iy
& slere & j00,5 AMP(Architecture,Milieu,Paysage),Liis o
Foo IS S atzen ol oa s I5F 5 (12 Villette) gy
plas Ly, 4 S oa b &8l )| Ko 3 o lig ay Ve o O (595 50 Glaxao
3B ehagh ol Jol 5B Ll 4y oo ogdle 0,5 co 3 1) lallan
Jilo g DLl (o 2 B b Bodod ey Sz 5 Vo7 (6l 9o
A atdpdy €8 il S gty ol

ol 3l ol8tsles odgl = 6 553 5 £gdga b SILs ] olEtyles Y
o5 el )‘Q@M:)JAL{)B;A Rt B W= PORT-Y STVRE VRS
ST 5 oo 3l ozlS 0 ;2 o oS oled ol SolblS a0 S
Aile o« (Cosmoplastique) <udl somssS’

59,55k oSy —wliisps 5o sl (ANNa Tsing) S BT ¥
54,0 1, (Reader) «oaulgs» (s uSasmis a s glallio o Ls,alls
i aladisljlslne ;gad 90 )l3 s 50 (AB Sl (—litips o
5,5 L oS cul pa b peal Joliop e )54l LolSays
Lo solaisls (5352 b oo L 5 (553035 48 (65302) 09k ] 0
ol (Slaind 8,5 G pgal (a9 g ()l on (S |, Lol
.(Inda and Rosaldo, 2005: 458)

Olsel Y+ +0 ,sMoMA (The Museum of Modern Art) . 51ol5Lei.0
Groundswell,Constructing the Contemporary Landscape
5aS 155 (Peter Reed) o) , oy a5 LxiT s ol a gl
4 00 o Slp S e 40 (] SIBIS Leie bai g g olSiuled
B o g Colio @ e 5l iy iligs yolee gl late Slecsle
2 Syt Ol 5 Vb ) (S s o (S5 4y
el sl sasazs 5 IS (Humphry Repton) 50 s yisle ol
0l OASCEe 5 lse gl il 4 5> 3l o g 8 ST o o
Ot ol 5955 Sl s (o535 sl Sl 035 4y
5 3l sl el 5 2 oS olaples ool (bl ot ]
O‘-’-‘)?L;‘.‘ slansly Caws AJI)lSAJééLZA sl Qﬁ' 5 ‘_;cL&.?l Gi.‘ma.b
s L 457 om0 o (£9)3 (e 0l 5 Sy
o5 Sty By sl 00 00l i g y0l8 ol yy LS| S S5
s 3 S =35l n b 51 gl 5 i s a3 1y s
SlblS (sl 1z g blin 15 0y pie it (300153 gl S
b5l 518 oles sla late 5 .5 ISis -(Capability Brown) ol
ey 50 Ld g S jgig Ali o aS (550l 0,5 o Sl E 0 g
ol sy 3 08 5] 0351 1 Sl ke sl s 5 51 S o

Slaa dguzolial (e Sy gy (518 ) 0
@Lw)b » odlyl g H‘P L ‘@Lw)b )_n|
9 ‘rfm.)jmogé ‘rcy 9 coé)_SJ

9 Y19 b5 b og o0 003 8y (pa—iodgu 55
Crdgo CSow g Sg—i o0d iz p25 (g )0
22 4S5 Sl (G800l 9 (ABLe (429 99
093 30 (o) K3 53 0 SV ¢ S48

D395 o0 ¢ ol Mg

&S . (mana) ble eq 5l iy oo By s 5l = by
a0yl o ple gline Sy (> | S5ty poge df
Wlolidi S slaganaiws 5 518 g ey 85 elide o
14355 o~ (Rem Koolhass) .l gJsS ¢, .0, 5 o s>
il @l 52 551, 65 2 092 pelss 0B Lo (5395 4
Srz o Laiogaalss g0 ool 5l G 4t Mo
o Nl bl a0t g ¢y &l Ldly wilgs o0
1) Syt o3ly (59l b g S 555 (sla by, L Lo 4SS
Gl Gl b eSSl g (2 b5 O3l e 5 sl Ol
Sl b a3l odg: jsbocnl il )l 5 0 35 o o3ls
S 4 oS @S hgal 8 9 by a5 ol oy &) O Lo
S o ol by S gty sl 00 Jails el &0 51
38l 5 pogie Tl wliily; as Agie G Ba s odlel iy
0yl (6,95 3l (6 3L jl ple o5 oz 859 S ey
g S oo (i S5k 839950 9 530 g 99,0
0y T 4 s Oy sy Je) S0 Bl alials
(Eghan b (ormb) Olez 51 (U25)lat b glims) (slanad b s
L oS ooy Sooygig slosyo S o laisle 5 53,5 sl
50,55 bl p ool g ey b oLl ol (slocgsgass
L 090 035 08) (miodges B g (SOLT Sguoedss (295 9
G (S oz e 1l i 0985 cad iy a5 oy 100 g Vg (Lo
w‘w,’@ad&b‘wbcumu‘fugﬁ)lg
ok 4 b zsolas aloel o] slite 5 ()5 oyoloploe! 8ol oy
(Bartléby) b Jg8 4 .| ploxil g S OlyB g8
2iliS T b 1y il KeiSS o0 o e P S aS
Sy < (Melville) sle e, ko] cpaieds il

(b 45 el (SSaals g (AL (g 93 SsBye
oS Lxileoy93 002 Ol a2 093 (99,5 50 o Sloj Sy o 0,3V
S Som ol PlE ) (59,0 S Al 4 (585 S 6l
ap&b;l)aliasl)&@b@995‘5&)‘)&)'|@l>‘4el)di
235 50jl Jlo 5 ol Lol wiS (o 098
LGS (sl iibaie S5 550 0 Yoo Jlw ez
OIR85,5 6l o2 g b gz gl o0 a5 cidlian g SLlS
5l slil slagpaly 5ol 40 bl o S o 0o oolel
ol ‘;59)':“ LY slis g 2 IV o LS )15
a5 4T o s andl g Jar oy ) ke
b g oo B el et glod el 95 oo bgiye 4
4290 MalS Lo ol s g Conl 0ol 2l g5 Colgd o3 )95
il 09y o0 5 2 EBly 3,5l sl 9 985 (o 05>
2 a8 el « LD g 3108 Jlg il 1958 ol slaie
J) pebie Slexslo o815 S0 g Lo oloiir Jlie o Jl>
05 Ol 45T,z 1038 oo Jhalei iy 5 50 g g Lren
O yglemaTrw S5 ol s 0 il (K002 ]

S 0 (g oo sl addlhae g pledl g plgie 4
Ol i ansles 9 Gl Gloj 5l Ems sl
My 5 Laj b plp a5 a oolad g el (S35 oo spspie
=5 sl el ok el coilonr  phls s
LIk 08 Al e S psgde A taslil L
4z % o dledion (BLEEwd g (Sien 8 L a5
b ol o 00,85 gl 4 dild o O ol 5
halys 4z 5o 5 fog e ol &ils gl ar b
4z slosgasme Taas co s I, Swsls )l
8 iog: cipogs B jud b Sy o 5 Syt
S Al (S8 6y iSS Sl S AL I3 )o s

folez 2 SSS 8k

o ez «Sas ygiy

w25 50 (Quatremere de QUINCY) (cwiS' s yo9 58

Pl 9 0S (o0 zrhae |y e (ladlie S jgi Sl og>
boglr )| plos Sl gl |y Syt (g & 95 (o0 2|
S g Ao oo il Al wliily )y sy ganaiws 4
FORUNIW VI PSP SUCINT UG S PR P\ i U P-Vo- P
el S5 plsie 4 potdo pl (SO 5nS @ dl o 5
5009 U6 )] (65 Mbl Az y0 g i Cag
ual 2|m|p_,...;> 9 U}a A.S‘so o)‘_..ﬂ U" Qés.} )_lu\JLvMy
44 oa_dools oy (thtré)o).J 5..4:[.303‘5 o a5 S sl
x adYs lJ ‘) (Robert) S M9y fubo)lg )..M u.z).u L;‘A.a;
yobie 5l (S5 Tl ools Lo bafl g slge day puliie saa3
Magasin pittor-) s ygin dloxe a5 &dls 10 0,0 sy jon
Edouard) s Lo o lgal ISl o 30 45 w0 5 e (€SQUE
el3 55 69 S po 5l s 9 00l 0925 4y VAYY ;5 (Charton
gl gl Jo (6,500 (laaigad 3 5 () pgad) il
le Tour du,a_se g5 ;5 4 (blllustration) 1944-1843
5,50 gac Lol ool o5 g3 (Monde) 1860
a5 W59 by (o cend g YL 51 b s adle Slegulas
b g wiliS oo ioled 0 Resis 5 (S95UsS ples L, oo
w2 1) peaids bl s a5 o> Cla 5 ganamio o9
2 ead Bl n ppad S Bk Sl pde (Jg Sls e
455l Y pgad) Wl oo il 8o 5 gl5 o b I
olias ol as Ol dloxs (0 b S gl auil 3 )5 aS og
a5 Caily oy g oz ledsl )l G 4 ISl Ll |
hasl 55 )15 4 0l oo S8 1) Lo sla by, il
Lol 0,8 a5 1, ba puun S 25”5, 295 slp Syt
G 5l 83gasme 4y PMasl pl o 15 dials (8L 5 S
on.wa}o).Q5‘_§)Lo.bo ‘).la.uc‘u.:.a) awL&b r:y)lf:.c
ool ol ol m.)...._e)m)sm (APRUERVOVT ) R Pp-X P
b (s 5005 )l 85 S 4 B8 4 Sy
S e s Al R e
Sl 5 5 Of (5 Aoy g0l e 3l (gl 45 S (o0
A3|956n Sz o s e gleisl Slalia a5 i (55
9don 08 (Saald (L (S (nl 53 5 bl g5l
e ded & ..\31936‘, Sy S5 lgl il a5 o Lixan
L uL&‘J.c 9 C»dﬂ»)s.\?u ugu\; sL? Ao .\J‘yu’.a n))__S.! dLU
el 325 45 9,25 o 2Lt g09)T30; (g 5l sl 50
S gSinn gl ) 4y aililiily 5 gla gaidiws baiiS dgu0xe
4 i (G (nl 30 S gt S (0 09l pdilifed
il Ugie o b cligy 9 S e Jol Sy dlie
L_geﬁ)b’).:.a: Qb)ua»a‘lgb{u.:‘)é«ﬁsl;f» D9dZe g oo
S5l en S T e i 4z 58 @059 B0 (b aS

WAY 5 Voot
49



In Relation to Inevitably Linked Elements of the

Contemporary World

Philippe NYS, Philosopher, Associated Professor, University of Paris 8, Department of Fine Arts. Philippe.nys@laposte.net
Translated (from French to Persian) by: Farnoush Poursafavi, M.A in Landscape Architecture, University of Tehran.

poursafavi@gmail.com

Abstract: We can summarize and simplify
the collection of values associated with pic-
turesque from three viewpoints: first, the rel-
evance of the word and the thing as an object
of historical study, worthy of study, second in
a total disinterest toward the concept insofar
as it is considered unfit to name and under-
stand the issues of the contemporary world
which produces a third attitude that is at once
a kind of soft acceptance and fun on one side
, or shocked or ironic criticism of the other, to
designate the kitsch producing all azimuths of
a world driven by tourism, intimate part of the
process pictorialization a world and one of the
founding elements of the picturesque.

In this quickly brushed range, our “position”
is to ask whether the manufactures of the mod-
ern world could not - more than ever - be char-
acterized today by a generalized picturesque
expanded polymorphically, intriguingly and dis-
turbingly at the scale of the planet. This hypoth-
esis requires reconsidering the aesthetic cat-
egory in its plasticity and its historicity, as well
as considering the quiddity of the plastic from a
territorial efficiency, equipment and visual point
of view. The history, complexity, expanding the
concept, the impact of its visual realities wheth-
er historical and contemporary, would eventu-
ally point to situate or to expose a number of
issues which are called globalization and it also
manufactures “landscapes” contemporaries.

The picturesque is an oxymoronic place in
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any culture, at one time or another, meeting
within itself to be as an inside versus one out-
side as it expels its margins or it suppresses
the deeper self, but who constantly makes
comeback.

The edge of picturesque is not so much an-
other aesthetic category (as beautiful or sub-
lime) that to capture a fragment (worthy or un-
worthy) of the world (natural or built) to seize
and represent. The edge of picturesque is not
so beautiful, the sublime or the modern limits of
representation itself and therefore is voluntary,
not to represent a self-limiting representation or
exhaustion. It is therefore not so much a limit
imposed by an exterior that is a tension be-
tween the desire to do the opposite and do not
do and do not exactly want to do, and doing it.

Keywords: picturesque, Representation,
Landscape, Beauty.
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(Ibid, 165)
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