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he Symphony of Iran and
China in Garden

Reported by: Zohreh Shirazi

In the sixth workshop of New Theories Mr. Farokh Sabouri, who has graduated from the University of fine arts in 1972 and has continued his studies in
Pennsylvania and also had the opportunity to work in Louis Khan’s office, presented a new approach to Chinese and Iranian gardens in his attainments.

A garden can be acknowledged as the national encyclopedia of a coun-
try where new results will be derived from its reinterpretation. Most phi-
losophers of various cultures regard the existence of an essence in every
being. Firstly, one should be able to recognize and bring out the essence
of every being in life and in designing and secondly consider the global-
ization. It must be global and present environmental features. Meanwhile,
the sense of place, the spirit of time and human activities and events
play important roles as well. A designer should be able to perceive and
indigenize profoundly. Focusing on appearance of every culture regard-
less of the depth and the significance of the culture implies a shortsighted
perception. Therefore, it is necessary to regard the specific cultures and
associate them with the essence of man and globe in every design.

China is the country of symbols that are widely showcased in gar-
dening. Chinese garden is a mysterious and a complex one where the
relationship between the garden and yard is fundamental. Alike Iranian
gardens, Chinese gardens are surrounded by walls; a white wall which
allows the rest of the garden to be seen. As various events happen in
the garden, altering visions and perspectives are constantly created and
this distinguishes it from Iranian gardens; the play of shadow and light,
the coarse and fine texture, the dancing fish which break the silence of
water, unusual rocks which seem to be fallen from the moon ..... are all
filled with poetry. Reflection is too important in these gardens. Lakes, dis-
tant mountains, rocks, zigzag roads, gazebos, pergolas, statues on the
edge of the roof and ... are all contributions parts of this combination.
Each of these represents a kind of Chinese oversight to the world; a little
water, represents the ocean, the rocks represent mountains or hills and
..... as Mirfendereski says: Here is an example of a "macro space in micro
space." Shadow, death, life, spirit and.... exist in every part. Layering of
space is vital in creating spaces in Chinese garden. The same concept is
experienced in the architecture and urbanism of Iran; there is a hierarchy
of space for reaching the Bazaar from a room. Chinese architecture and
gardening is mysterious as well.

Every place of Chinese garden is filled with complexity, no straight tree
is seen. The spaces are connected with a filled space which is also empty
and this adds to the beauty of garden. The interior kiosks are alike Iranian
Orosi and the large windows invite the garden space inside. Its architec-
ture also completes the garden. There is a celebration of contrasts that
brings the energy. Just like a display that constantly changes and doesn’t
bore the audience. And all this complexity comes from the worldview and
thinking rooted in Buddhism, is Confucius and Taoism.(pic1)

Unlike the evident complexity of Chinese garden, Iranian garden offers
a hidden play. Iranian garden expresses the complex notions simply and
brings them out to the impossible the world. It reveals the hidden and subter-
ranean water willingly. Iranian gardening starts from nothing with the plants
and water didn’t existe before. If a Chinese garden dies, it will be replaced
by a jungle while the Iranian garden will be replaced by desert in case it dies.
An experience of two different deaths; a green death and a dry one. (pic 2)

In general, everything is already written in Chinese gardens, but the
Persian Garden is a white paper that you read it yourself. Eventually, we
can conclude that Iranian garden has a hidden complexity while Chinese
garden have an apparent complexity.
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