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Pic2: Up: Garshasb and
dragon Sculpture, Artist:
Gholam-reza Rhymzadh
Arjang, year of installa-
tion: 1938, install location:
Hor Square (the former
Bagh-Shah) . Down: Ba-
sic of “Reza Shah” statue,
Sepah Square (Imam
Khomeini), year of instal-
lation: 1946 Year of de-
molition 1978. Photo by:
Rouhollah Shamsi-Zadeh
Maleki, 2012.
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Pic 1: The statue of Fer-
dowsi, Artist: Abolhassan
Khan Sadiq, Made of Car-
rara marble, Tall statue
without stand : 3 meters,
installed in 1338. Photo
by: Rouhollah Shamsi-
Zadeh Maleki, 2011.
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Table 1: Factors affecting in the formation and success of sculpture in
urban space. Source: Author.
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Pic3: Right: Title: prickly
pear, artist: Alexander
Calder, size: 400 x 350
x 250, Year of Creation:
1964, made by steel. Pho-
to by: Rouhollah Shamsi-
Zadeh Maleki, 2012. Left,
“This is our house”, made
of stone and glass, size:
40 x 370 x 300, Artist:
Mensuo Keco, Location:
Highway beginning of
Kurdistan, conducted in
Tehran sculpture
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Pic5: “Enghelab” Square,
Designer: Saeed Ravan-
bakhsh, Year: 2010. Orga-
nization of Tehran Beauti-
fication ordered. Photo by:
Rouhollah Shamsi-Zadeh
Maleki, 2012.
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Pic4: Sculpture on Pasteur
square, Artist: Behrooz
Darsh, made by: iron and
aluminum, size by 9 x 8 x
6/4, installed in 2006. Pho-
to by: Rouhollah Shamsi-
Zadeh Maleki, 2012.
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Sculpture.
in/on

Relations of Sculpture with Environment and Audience

Abstract :Urban art emerged in cities after modernism. Prior to mod-
ernism, art was only available in private spheres, among aristocrats or
in holy urban spaces. Hence, urban art is characterized by its popularity
and its extended range of audience. Cities are products of the refinement
of different civic processes which flow through the filter of time; hence,
any element adjoined to a city must be formed in compliance with its con-
textual criteria in the proposed scale. This means that a mere focus of
attention on a few structural elements of the city will weaken the work’s
function and, as a result, the city itself. As instances of urban art, urban
sculptures contribute to the physical and semantic definition of a public
sphere. From the most simplistic possible view, any sculpture which can
endure weather conditions such as heat and cold and aggressive acts of
vandalism can be called an urban (outdoor) sculpture. Another naive view
point will call any sculpture built in the scale of meters (instead of centime-
ters) an urban sculpture. This is while, as academic studies demonstrate,
the formation and success of urban sculptures as well as their spatial
identities depend on relations between urban elements. In other words,
the extent to which an instance of urban art gains prosperity is reliant on
the work’s contextuality and its compliance with environmental potentials.

Factors which help define a sculpture as an instance of urban art in-
clude the sculpture-space relation and the relation between the sculp-
ture’s physical (dimensions, materiality) and unphysical (subject, style,
function) properties — which lead towards the mental properties of urban
landscape such as identity, collective memories and belonging — and the
space where itis installed, which is in turn centered on environment, archi-
tecture and audience. The sculptor and the coordinating urban landscape
designer share the tasks of evaluating structural factors and highlighting
certain factors against others. For a sculpture to be acknowledged as an
urban work of art, there must be a symmetry between the sculpture (di-
mensions, subject, style, goals, function, etc), spatial specifications (en-
vironment, architecture, audience) and economical, social, political and
cultural circumstances.

Studying sculpture and space as the two major formation factors of ur-
ban art and presenting instances of urban sculptures in Tehran from dif-
ferent points in history, the present article intends to investigate the above
relation and find the reasons why these sample works were accepted or
rejected in the urban context.

Keywords:Urban art, Urban sculptures, Urban space, Environment,
Architecture, Audience.
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Pic7: Sculpture of cyclist,
Artist: Amin Sadraee Ta-
batabai, location: Cycling
Cheetgar park entrance,
Year: 2002. Photo by:
Rouhollah Shamsi-Zadeh
Maleki, 2012.
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Pic 6: “Shams”, Material:
Iron, Size: 100x382x382
Artist: Sahand Hesamian,
Location: Milad Tower
area, conducted in Teh-
ran sculpture symposium
2006. Photo by: Rouhol-
lah Shamsi-Zadeh Male-
ki, 2012.



